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PINNACLE

REAL ESTATE INNOVATION

HLAVNI PARTNER DNESNIHO KONCERTU
MAIN PARTNER OF TONIGHT’S CONCERT

¢tvrtek 22. 6., Obecni diim, Smetanova sin, 19.00
Produkce filmu KFiznik Potémkin

reziséra Sergeje Ejzenstejna

s zivé hranou hudbou

Cesky narodni symfonicky orchestr
Jan Chalupecky dirigent

Thursday, June 22, Municipal House, Smetana Hall, 7.00 pm

Performance Movie Potemkin of Sergei Eisenstein

with live music of

Czech National Symphony Orchestra
Jan Chalupecky Conductor

RFES Jam Session
at Jazz Club AKORD
BOHEMIA  Major Bebee Band



Ve 20. stoleti bylo snad napsano nejvice studii, Gvah a rozborG o filmu K¥iznik Potémkin reziséra Sergeje
Ejzenstejna. Tento film byl natocen v roce 1926 béhem nékolika tydnd v Odése za tcasti jen nékolika maélo herct,
ale mnoha desitek ¢leni ndmornictva a obyvatell mésta. Film se stal velice slavhym pro svij realisticky patos,
ale v mnoha zépadnich zemich byl zakdzén anebo upravovan, nebot jeho komunistické ladéni provokovalo. Dilo
vzniklo v obdobi némého filmu, ktery byl v kinech doprovazen nékdy klaviristou, jindy hrou na harmonium, ob¢as
se jiz také uzivaly prvni gramofonové desky. Bohatsi kina méla i svij orchestr, ktery hral popularni skladby jako
zvukovou kolaz k d&ji. Na filmu se uzivilo mnoho skladateld, mimo jiné i Dmitrij Sostakovié¢ (1906-1975), ktery
jako zdatny pianista doprovazel mnohé z filml tehdejsi sovétské avantgardy. Kiznik Potémkin byl pozdéji ozvucen
znac¢né romantizujici hudbou Nikolaje Krjukova.

Jan Chalupecky je absolventem prazské Statni konzervatore (obor violoncello), svou profesionalni uméleckou
dréhu zacinal jako ¢len orchestru a posléze dirigent v Komorni opefe Praha v letech 1990-1993.V sezéné 1993/1994
zacal své plsobeni v Narodnim divadle v Praze, jako asistent fenomendlniho ¢eského dirigenta Zdenka Koslera,
se kterym zde nastudoval operu A. Dvofaka Jakobin. Od roku 1994 se v ND postupné pfedstavil za dirigentskym
pultem v patnacti titulech a scénicky proved! Verdiho Requiem. V dubnu 2004 pro ND uved! svétovou premiéru
opery M. Smolky Nagano. Se souborem opery ND vystoupil také na zahrani¢nich zdjezdech v Japonsku, Hong Kongu,
Slovensku a Madarsku. Celkem tfikrat dirigoval na prestiznim mezinarodnim festivalu Prazské jaro. Jan Chalupecky
spolupracuje i s jinymi soubory, pfedeviim s Operou Mozart, Méstkym divadlem v Usti n. L. a Statni operou Praha.
V letech 2000 - 03 nastudoval pro festival ,Loketské kulturni [éto” inscenace oper Rusalka, Nabucco a Carmen,
ke kterym letos pripoji Verdiho Rigoletta. V letech 1997-1999 pusobil jako $éfdirigent Plzeriské filharmonie.
Spolupracoval s Deutsches Kammer Orchester, souborem Cesti komorni sélisté, Symfonickym orchestrem FOK
hl. mésta Prahy, Moravskou filharmonii Olomouc, Statni filharmonii Brno a Prazskou komorni filharmonii. S CNSO
absolvoval Jan Chalupecky Fadu nahravéni filmové hudby a zahrani¢nich turné (Svycarsko, Némecko).V prosinci
2004 Fidil CNSO na benefi¢nim koncerté,Podepsano srdcem” ve Spanélském sale Prazského hradu (vysilano CT 2).

www.opera.cz



The Movie Potemkin

became in the 20th century a subject of many reflections, analysis, and theories. Deliberately written as a revolutionary
propaganda film, Sergei Eisenstein used this film to test his theories of ,montage” Turning it in 1926, the revolutionary
Soviet filmmakers were experimenting with the effect of films on the audience, and the director Sergei Eisenstein used
for that reason only few actors, but hundreds of the rebellious sailors and town people. The film shocked audiences not
because of its political statements, but because of its use of violence. The music was performed sometimes on the piano,
or harmonium from the original piano score, sometimes the gramophone records were used. One of the efficient pianists
was Dmitri Shostakovich (1906-1975) who accompanied many of the Soviet avant-garde films. He also composed for
the movie Potemkin the scores for the orchestra. Later, it was music of Nikolai Krjukov, which was also used to sound in
the movie.

Jan Chalupecky is Prague s State Conservatory graduate (violoncello). He started his career as an orchestra member,
and soon he became conductor of Prague Chamber Opera in 1990 - 1993. In 1993/1994 season he began to appear in
the National Theatre in Prague, as the assistant to the fenomenous Czech conductor Zdenék Kosler, with whom he got
up Dvordk s Jakobin opera. Since 1994 he has conducted 15 titles in the National Theatre, and he carried out Verdi’s
Requiem scenic music. For the National Theatre he also introduced the world premiere of M. Smolka’s Nagano opera
in April 2004. Together with the National Theatre ensemble he presented himself in Japan, Hong Kong, Slovakia, and
Hungary. He conducted three concerts at the prestigous Prague Spring festival. Jan Chalupecky is currently cooperating
also with other ensembles, including Mozart Opera, Theatre Usti nad Labem, and State Opera Prague. In the years 2000
- 2003 he got up three operas for the ,Loketské kulturni léto” festival. These operas were Rusalka, Nabucco, and Carmen.
Next, he’s going to add Verdi’s Rigoletto this year. He was appointed Chief Conductor of Pilsen Philharmony in 1997,
where he remained untill 1999. He co-operated with Deutches Kammer Orchester, Czech Chamber Soloists, Prague FOK
Symphony Orchestra, Moravian Philharmony Olomouc, State Philharmony Brno, and Prague Chamber Philharmony.
Together with CNSO Jan Chalupecky has recorded a huge amount of film music, and he also conducted the orchestra
at the tours abroad (Switzerland, Germany). In December 2004, he conducted CNSO at the ,Podepsdno srdcem” benefit
concert in the Spanish Hall of Prague Castle.

www.opera.cz



Doprovodny program
festivalu Prague Proms 2006

Obchodni centrum Metropole Zlicin,
Praha5
»sHudba k promenadé”

komorni soubory CNSO
9.6., 16.6. a 23.6. od 17.00 hodin

Accompanying Program
of the Festival Prague Proms 2006
Metropole Zli¢in Shopping Centre,
Prague - Zlicin
»Music to the Promenade”

Chamber ensembles of CNSO
JUNE/09, JUNE/16, JUNE/23 - 5.00 pm

www.metropole.cz



Jazz Night

pondéli 26. 6., Mlynec, 21.00

Big Band Krystofa Marka
& Tony Lakatos, saxofony

Monday, June 26, Mlynec Restaurant, 9.00 pm

Krystof Marek Big Band
& Tony Lakatos, Sax



Big Band Krystofa Marka alias www.bend.cz je novy moderni bigband na ¢eské jazzové scéné. Zalozili jej Krystof
Marek, Milan Krajic, lvan Audes a Jan Vimr v roce 2002.

www.bend.cz se jiz pfedstavil na jazz festivalech v Rokycanech, Karlovych Varech, Hradci Kralové, Pferové a Slaném.
www.bend.cz hraje ve sloZeni - 5 saxd, 4 trombony, 4 trumpety a rytmika - piano, drums, guitar, bassguitar. www.
bend.cz md ve svém stfedu takové hrace, jako jsou: Svatopluk Kosvanec, Vaclav Tyfa, Jan Jakubec, Martin Plachy atd.
www.bend.cz natocil a vydal CD Smiles for Miles se zpévackou Magdalénou Rezkovou vénovanou tvorbé Milese
Davise. www.bend.cz doprovodil na podzim 2003 v novém autorském programu K. Marka saxofonistu Tonyho
Lakatose na Jazz Goes To Town v Hradci Krdlové.

www.bend.cz pfipravuje nové CD s Tonym Lakatosem.

Obsazeni:

Martin Plachy, Petr Vinklar, Milan Krajic, Pavel Hruby, Robert Mitrega — saxofony,

Vaclav Tyfa, Milan Soltész, Stanislav Zeman, Vratislav Bartos — trumpety,

Premysl Tomsicek, Svatopluk Kosvanec, Jan Vimr, Pavel Neckér — trombony,

Jan Sobr - kytara, Jan Jakubec - baskytara, Tomas Reindl - percusse, Ivan Audes - bici,

Krystof Marek - piano.

Obsah dnesniho koncertu: kompozice Krystofa Marka v podani sélisty Tony Laktose a www.bendu.cz + krest
nového CD /s T. Lakatosem/, které vydava Out of the Frame — OUT 009

Krystof Marek

pianista: J.Vejvoda jazz trio, Kontraband, www.bend.cz ad.

dirigent: Evita, Les Misérables, Miss Saigon / hudebni nastudovani/, Crazy for You, Sumaf na stfese / Plzefy/ ad.
skladatel: Kristian Il. /libreto Ant. Prochazka, Plzeri 2003/, jazz kompozice pro bigband, trio, komorni a scénicka
hudba, pisné aj.

aranzér: mnoho divadelnich, popovych a jazzovych projektl

www.bend.cz - www.krystofmarek.com

Tony Lakatos

pochdzi z hudebni rodiny, narozen 13. listopadu 1958 v Budapesti. Od 6ti let se ucil hrat na housle, které pozdéji
vyménil za saxofon. V roce 1977 vyhrdl nérodni jazzovou soutéz, v roce 1979 ukoncil studia na Konzervatofi Bély
Bartoka a od roku 1981 Zije v Némecku. Je jednim z nejrespektovanéjsich evropskych jazzovych saxofonistd. Nahrdl
pres 150 CD, bud jako leader, nebo jako sélista. Jako vibec prvni madarsky hudebnik se dostal do Top zebficku
Gavin Report v americkém radiu Jazz Music. Doprovazeli jej hudebnici, jakymi jsou: Al Foster, Joanne Brackeen,
Jasper Van't Hoff, Terry Lynne Carrington, Anthony Jackson, Kirk Lightsey, Georgie /Jifi/ Mraz a dalsi. Vystupoval
v Japonsku, Indii, USA, Jihoafrické republice a samoziejmé po celé Evropé. www.tonylakatos.com



WWW.BEND.CZ is a relatively new name: it originated only in 2002. However, its credits comprise concerts at jazz festivals
in Rokycany, Karlovy Vary, Hradec Krdlové, Prerov and Slany, and the CD Miles Smiles with the voca list Magdalena
Rezkovd, dedicated to Miles Davis' repertoire. Its personnell sounds like a survey of the history and presence of Czech jazz.
The trumpet player Vdclav Tyfa (1943) was as early as 1962 one of the prominent m embers of Karel Vlach big band and
since 1970, with Ladislav Staidl’s orchestra, he accompanied Karel Gott. Svatopluk Kosvanec (1936), trombone player
and one of the best Czech jazz soloists, worked since 1970 as a member of Laco Deczi’s Jazz Cellula and the Czech Radio
Jazz Orchestra. Side by side with them there are experienced musicians of the middle generation such as the drummer
Ivan Audes of the tenor sax player Milan Krajic from the cirle of Milan Svoboda, another important name of Czech jazz
from the seventies, And the orchestra includes also members of the young generation who have appeared on the Czech
jazz scene only recently. A combination li ke this gives the band a special chemistry joining the classical cultivation with
jazz experience and enthusiasm, thus equipping it with the qualification for mastering even unusual tasks.

The leader of the band is the pianist, composer, arranger and conductor Krystof Marek (1967). His activities include various
kinds and genres of music: 1999-2003 he was conductor of the Pilsen Music Theatre, where he prep ared 10 operettas and
musicals, including his own jazz operetta Kristian Il.

In Prague he conducts the musical Les Misérables and Miss Saigon. He grew up with Milan Svoboda’s Contraband with
which he recorded 5 CDs, and h e took part also in the jubilee concert on Svoboda’s 50th birthday. He is a member of the
jazz trio of the drummer Josef Vejvoda, son of the composer of Beer Barrel Polka. And he also participaed in the Agon
Ensemble, dea ling with contemporary European music. With Agon he appeared in the U.S.A. and in Canada, with the
Black Theatre in the Arab Emirates, and in Carnegie Hall he accompanied Karel Gott.

One can expect that the music of his WWW.BEND.CZ will not function like just another jazz big band. Even its sound
is different: three of the five saxophone players play also the clarinets so that this section sometimes sounds more like
woodwinds of a classical orchestra than like typical jazz saxes, Tutti of the brass or of the whole orchestras have not the
character of jazz riffs, but rather of cultivated and precise entries, commenting on what is happening under them. And
that's a quiet narrative spun out by a soloist who has something to say tells his story in complete agreement with his
partner, pianist and composer Krystof Marek, who prepared this album for him.

Tony Lakatos, Hewas borninamusician family on the 13th November 1958in Budapest, Hungary. His Father was afamous
gipsy violinist as well as his younger Brother Roby. The musical study began on the violin at the age of 6. Began to play the
saxophone when he was 15 years old, and became a professional musician when he won a national jazz competition in
1977. He graduated from the jazz department of the Bela Bartdk Conservatory in Budapest 1979. Shortly after he moved
to Germany in 1981, became one of the most respected saxophone player in Germany as well as worldwide. He performed
as a saxophone soloist in numerous jazz/pop/rock recordings and concerts. Tony has played the saxophone on more than
220 LP/CD recordings as a leader or as a sideman. From 1985 thru 1996 member of the succesful PILI-PILI Band ( leading
by Jasper Van't Hof ). He has been living in Germany since 1981, Frankfurt am Main since. 1993 and working as a soloist
in the H. R. Big band - Radio station. A TV Show / jazz in Concert/was made with him in Zurich, Switzerland in 1991. Tony
Lakatos was the first Hungarian musician who appeared on the Gavin Report Top Ten in the American Jazz Music Radio
with his CDs. 1993 ,Recycling“(jazzline) Feat. Kirk Lightsey (piano) and Al Foster (drums) was the seventh best CD. 1994
~The News” (jazzline)Feat. Kirk Lightsey (piano), George Mraz (bass) and Al Foster (drums) won the fourth place. In 1997
a CD ,Generation X, (jazzline) came out with American world star trumpeter Randy Brecker. He is continually touring in
Japan with his own formations, and signed an exclusive contract with SKIP RECORDS in year 2002. The title of his latest CD
is “ get Along with you very well” ( Skip ) Music of Hoagy Carmichael with George Mraz (Bass) - Adam Nussbaum (Drums)
and with the legendary guest singer Jimmy Scott. Tony Lakatos has been touring in all countries of Europe, in the USA,
Japan, South Africa, India, Singapore, Indonesia and many other parts of the world. The most important jazz festivals
he participated (selected): Istanbul, North Sea Jazz Festival...(Holland), Pori Jazz Festival...(Finnland), Berlin Jazzfestival,
Bracknell ...(UK), Le Mont (France), Jazz Fest Singapore, Jazz Fest Leverkusen...(Germany), Athens Jazz Festival, Jazz Gipfel
Stuttgart, Jazz Fest Prague, Stockholm, Frankfurt Jazzfestival, Appleby...(UK), Viersen...(Germany), Lugo...(Spain).Tony
was giving master classes in the Jazz department of: Rotterdam, Arnheim (Holland), Graz, Wien, Fredericksburg Mary
Washington Collage (USA), Royal Academy of music London (UK)Béla Barték Music academy Budapest (Hungary), Freies
musikzentrum Munich (Germany), Yamaha School Hamburg (Germany), Workshops: Remscheid, Erlangen, Darmstadt
(Germany), Langenau (CH). www.tonylakatos.com



The Baroque Opera

stfeda 28.6., Parnik na Vitavé, 21.00

»O kominku hravé zedniky vystavéném*
Barokni opera bf¥i Formanii na lodi, Tajemstvi”

Hraji / The cast: Petr Forman, Matéj Forman, Milan Forman
Hudebni doprovod / Musical accompaniment: Vitézslav Janda
Svétla / Lights: Zdenék Boruvka

Vyprava / Setting: Jan Marek, Miroslav Trejtnar

Masky / Masks: Matéj Forman

Hudba / Music by: Karel Loos

Kostymy / Costumes: Blanka Vilimova, Stépanka Kasparova
ReZie / Directed by: Petr Forman a kolektiv

Na ndamét upozornil / Play-worthy tip by: Ctibor Turba

Ceska opera o kominku zedniky Zertovné nakfivo postaveném,
aneb hadka mezi domacim panem a zedniky. Loutkové predstaveni
na motivy zpévohry z konce 18. stoleti ,0 kominku hravé zedniky
vystavéném®, patfi k nejslavnéjsim ceskym lidovym zpévohram.
Rukopis se zachoval v dominikdnském klastere v Brné. O autorovi Karlu
Loosovi neni znamo vic, nez ze byl varhanikem jezuitské rezidence
v Tuchoméficich a zemfel v roce 1772. Opera o kominku je jeho jediné
svétské dilo.

Wednesday, June 28, Steamboat, 9.00 pm

“About the bricklayers’ effortless erection

of the chimney”
The Forman Brothers " Theatre on the Ship
“Tajemstvi”

“Baroque opera” is the Czech opera “about the lopsidedly erection of the
chimney by the bricklayers just for a lark, or in other words the quarrel
between the goodman and the bricklayers” The puppet show based on
the motif of the singspiel dated to the end of 18th century. The singspiel
“About the Bricklayers’ Effortless Erection of the Chimney” belongs to the
most famous Czech folk-plays. The manuscript was preserved in Dominican
Monastery in Brno. We do not know about the author of the manuscript
more than that he was an organist of Jesuitical residence in Tuchomérice,
and he died in 1772. This opera is the only secular work of his.

Divadelni lod’ ,Tajemstvi”
otevieno od 20 hodin, zacatek predstaveni od 21 hodin
po pfedstaveni Jam session ,Major Bebee Band”

Kotvisté lodi: Praha 2, Palackého nabfezi, nad Palackého
mostem, plavba smér Modrany, Zbraslav a zpét.

~The Mystery” Theatre Steamboat
opening at 8 p.m., performance start at 9 p.m.
Jam session ,Major Bebee Band” after the performance

Palackeho nabrezi Pier: Prague 2, near Palackeho bridge, back and
forth cruise Modrany — Zbraslav




Czech Night

Ceska noc

nedéle 2. 7., Obecni diim, Smetanova sin, 19.00

Libuse
predehra k opere
Houslovy koncert a moll, op. 53
I. Allegro ma non troppo
ll. Adagio ma non troppo
lll. Allegro giocoso ma non troppo

Jifi Hurnik

prestavka

Sinfonietta
Allegretto — Andante — Moderato — Allegretto - Allegro

Jifi Hurnik housle
Cesky narodni symfonicky orchestr
Libor Pesek dirigent

Sunday, July 2, Municipal House, Smetana Hall, 7.00 pm

Libuse
Overture
Violin Concerto in A Minor, Op. 53
I. Allegro ma non troppo
Il. Adagio ma non troppo
lll. Allegro giocoso ma non troppo

Intermission

Sinfonietta
Allegretto — Andante — Moderato - Allegretto - Allegro

Jifi Hurnik Violin
Czech National Symphony Orchestra
Libor Pesek Conductor

RN Jam Session atjaz ciub akoro

Yvonne Sanchéz

POHEMIA  Brazilska nalada / Brazilian Mood"



Bedrich Smetana (1824 - 1884)

Operu Libuse psal skladatel v [étech 1869 - 1872 jako dilo korunovacni. Vznesenost déje napovida
jiz predehra, jejiz soucasti jsou slavné fanfary, dnes ritudlni hudba doprovézejici napfiklad pfichod
prezidenta republiky. Smetana nedovolil dfivéjsi uvedeni, takze premiéra byla skute¢né az 11. 6. 1881
pfi slavnostnim otevieni Narodniho divadla v Praze. V té dobé byl jiz sedm let hluchy. Potize se sluchem
zacaly v roce 1774 na podzim, slySel vysoky tén (e), dotérné a silné znéjici (zachycuje ho téz v posledni
vété smyccového kvarteta Z mého Zivota), poté pak ohluchl uplné. Zadné lé¢eni nepomohlo. Je
neuvéfitelné, kolik nadhernych dél v hluchoté zkomponoval: &tyfi opery, klavirni Ceské tance, kantatu
Ceska pisen, fadu komornich skladeb a hlavné cyklus symfonickych basni Ma vlast.

Antonin Dvorak (1841 - 1904) je nasim svétové nejznaméjsim skladatelem. Jeho tvorba se hraje ve
vsech metropolich svéta kazdoro¢né v mnoha provedenich jiz jedno a Ctvrt stoleti. Nejcastéji je na
programu Symfonie ¢. 9. Novosvétska, potom Slovanské tance, Koncert pro violoncello a orchestr, mnoha
smyccova kvarteta (tzv. Americky kvartet) z oratorii Stabat mater a Requiem. Takovy svétovy ohlas je pro
nas velkou radosti tim spiSe, Ze Dvorakova hudba je vyrazné ¢eska. Koncert pro housle a orchestr
vznikl v roce 1879 a byl vénovan slavnému berlinskému houslistovi Joachimovi, ktery viak dilo nikdy
neuved!. Ujal se ho tehdy prosluly ¢esky houslista Frantisek OndFicek. Uspéch skladby byl jednoznaény.
Prvnivéta je energicka, s bohatymi vyrazovymi proménami. Sélovy part je vybaven jedine¢nou invencni
zpévnosti. To se tykd i véty druhé, jeji nalada se podoba lyrické meditaci. Zavérecné rondo hyfi rytmy
a radosti, jen stfedni ¢ast pripomina dumku, po ni se vak ptivodni spontanni nalada opét vraci.

Leos Janacek (1854-1928) seve svété dodnes tésiobdivu predeviimjako operniautor. Cisté symfonickych
dél napsal relativné malo, ke klenotim vsak rozhodné patfi Sinfonietta dokoncend v roce 1926. Prvni
podnét pry zavdala vojenska promenadni hudba hrana v Pisku, kde skladatele upoutaly fanfary zestd.
Janacek pozdéji napsal, ze chtél vyjadfit ,svobodného ¢eského ¢lovéka, jeho dusevni krasu a radostnost
i jeho silu a odvahu jit bojem k vitézstvi.” Existuji i dalsi vyklady: ve tfeti vété ohlasy smutného mladi,
nechybi tanecni prvky, citace moravskych lidovych pisni apod. Instrumentace a invence jsou originalni
a strhujici.

Jifi Hurnik, absolvoval Statni konzervatof v Ostravé u prof. V. Kri¢ka a HAMU v Praze pod vedenim
doc.V.Snitila. Je lauredtem houslovych soutéziV. Humla v Zahiebu (1985), Prazského jara (1987) a UNISA
v jihoafrické Pretorii (1992). Od r. 1988 pUsobi jako koncertni mistr Symfonického orchestru hl. m. Prahy
FOK. Vénuje se také komorni hudbé, sélové vystupuje i nahrava, spolupracuje s pfednimi ¢eskymi
umélci. Jifi Hurnik je sou¢asné od roku 1996 sélistou Ceského narodniho symfonického orchestru.

Libor Pesek patii k vyznamnym osobnostem ceské i svétové hudebni scény. V letech 1987 - 1997
zastaval misto uméleckého reditele a séfdirigenta Royal Liverpool Philharmonic Orchestra. V prabéhu
desetileté spoluprace rozsifil jeho repertodr a absolvoval fadu zahrani¢nich turné. Od roku 1997 zastava
funkci cestného dirigenta. Spolec¢né vystoupili na vychodnim pobrezi USA — Boston, New York, Baltimore,
na Dalném vychodé (Singapur, Taipei, Hong Kong), evropska turné zahrnovala nékolikeré hostovani
ve Spanélsku, i koncerty v hlavnich hudebnich centrech Rakouska a Némecka. Libor Pesek hostoval
nékolikrat na prestiznim londynském festivalu BBC Proms v Royal Albert Hall, je rovnéz zvan na festival
ve skotském Edinburku. Nahrava pro firmy Virgin Classics, BMG, EMI, Victor Entertainment a Supraphon.
Vyznamny je zejména komplet symfonii A. Dvofaka, nahrany v Praze s CF a &aste¢né v Liverpoolu s RLPO.
Libor Pe3ek se narodil v roce 1933 v Praze, vystudoval dirigovani na HAMU pod vedenim K. Ancerla, V.
Neumanna a V. Smetécka. V Sedesatych letech zalozil soubor dechovych néstrojud Komorni harmonie,
a poté komorni orchestr Sebastian. V dalsim obdobi pusobil jako $éfdirigent Severoceské filharmonie
v Teplicich (1963-1969) a Vychodoceského statniho komorniho orchestru v Pardubicich (1970-1977).
Paralelné pracoval s orchestry v Holandsku, kratce plsobil jako $éf Slovenské filharmonie v Bratislavé.
PFi ptilezitosti statni navitévy britské kralovny Alzbéty Il. v Ceské republice, roku 1996, obdrzel z jejich
rukou Fad ,Rytii britského impéria“ Prezident CR vyznamenal 28. 10. 1997 Libora Peska za vynikajici
umélecké vysledky medaili,,Za zasluhy” I. stupné. www.imgartists.com



BedfFich Smetana (1824-1884)

Smetana’s view of his Libuse was unequivocal, and shows that the whole conception related to the occasion
of its first performance: the inauguration of the National Theatre in 1881. Smetana wrote Libuse for reasons
beyond patriotism. It deals with the legendary founding of the Premysl Dynasty, and culminates in Libuse’s
inspired prophecies of the heroes whose deeds would be chronicled and bring lustre to the entire Czech
nation. Smetana was prolific till the end of his life. His last days were spent in a mental asylum cause by the ill
health (he was deaf almost ten last years of his life — but yet so procreative). He was seriously ill in 1882 and
again in 1883. Smetana was taken to the Prague asylum on April 23, 1884, and there he died.

Antonin DvoFdk (1841-1904) is our world famous conductor and perhaps the most famous Czech of them
all. His work is performed all over the world. Most often heard is his Ninth Symphony (“From the New World")
and then after this could be listed his Slavonic Dances, Concert for Cello and Orchestra, many pieces for
string quartet (e.g., the American Quartet), and the choral pieces Stabat Mater and Requiem. Such world
renown for his music is source of great joy for Czechs. The Concert for Violin and Orchestra was composed
in 1879 and was dedicated to the famous Berlin violinist Joachim, who perhaps never performed it. It was
performed however by the Czech violinist Frantisek Ondricek. The success of the piece was extremely clear.
The first movement sis energetic with rich expressive phases. The solo section is marked by a unique, inventive
cantibility. The same can be said about the second movement which has a mood of lyrical meditation. The
closing rondo brings with it rhythm and joy, only the central section reminds a listener of sadness, but after
this the original spontaneous mood again returns.

Leos Jandcek (1854-1928)

Until today, Jandcek is worldwide recognized mainly for his contribution to the history of music with nine
operas. Sinfonietta was written in the spring of 1926. Although the Sinfonietta has some basis in military
band sounds, during the premiere Jandcek came up with titles for the individual movements, which
commemorated different parts of his adopted home town of Brno. The first movement was to be titled simply
‘Fanfares’ The second movement, however, was named after the Spilberk Castle. The third movement, full of
longing before breaking out in joyful jolts, was named after the Queens Monastery, where Jandcek was sent
for his education at the age of 11. The fourth movement is called ‘the Street’ and the final movement named
after the Town Hall. The instrumentation, and inventions are very original and ravishing.

Jifi Hurnik hails from Ostrava where he graduated from the State Conservatory under the tutelage of V.
Kricka. He received many awards while studying at HAMU with V. Snitil and had other great successes in
international violin competitions (e.g., Zagreb 1985, Prague Spring 1987, Pretoria 1992). From 1988-94 he
was leader of the Prague Symphony Orchestra FOK. Now he devotes himself not only to concert activities
where he is a soloist, chamber player and leader for the CNSQO, but also to recording and teaching work.

Libor Pesek studied conducting at the Academy of Musical Arts in Prague under K.Ancerl, V. Neumann and V.
Smetdcek. In 1958 he founded the Prague Chamber Harmony and together with it he became a well-known
conductor in the then Czechoslovakia. In 1980 he was named the chief conductor of the Slovak Philharmonic
Orchestra and also served as a conductor for the Czech Philharmonic Orchestra. From September 1987 to
May 1997 he was the chief conductor and music director of the Royal Liverpool Philharmonic Orchestra where
he remains a conductor laureate. Today, Libor Pesek is the principal guest conductor of the Prague Symphony
Orchestra FOK and a member of the board for the Prague Spring music festival. He has guest conducted for
many American orchestras: Los Angeles, San Francisco, Chicago, Philadelphia, Cleveland and many others.
He has also cooperated with a number of European orchestras: the leading orchestras in London, Orchestre
National de France, the Danish National Radio SO, the Oslo Philharmonic Orchestra, Orchestre de Paris,
the European Union Chamber Orchestra, the Royal Stockholm Philharmonic Orchestra, and the Dresden
Staatskapelle to name a few. Libor Pesek was born and lives in Prague. In addition to music he is very much
interested in physics, Eastern philosophy and literature. In March 1996 the British Queen Elizabeth Il made
him a Knight of the British Empire, and in 1997 the President of the Czech Republic, Vdclav Havel presented
him with a medal “For Service to the Country, 1st Degree”. www.imgartists.com



Jazz Night

pondéli 3. 7., Mlynec, 21.00

Emil Viklicky Trio
& Stépén Markovic, saxofon

Emil Viklicky piano
Frantisek Uhlif kontrabas
Laco Tropp bici

Monday, July 3, Mlynec Restaurant, 9.00 pm

Emil Viklicky Trio
& Stépdn Markovié sax

Emil Viklicky Piano
Frantisek Uhlif Double bass
Laco Tropp Drums

Pianista a skladatel Emil Viklicky je jednou z nejvyraznéjsich
postav tuzemské hudebni scény. Svym syntetickym piistupem jiz
davno presahl hranice jazzu.Vedle nahravek s pfednimisvétovymi
jazzmany, mezi nimiz najdeme i basieovského veterdna Joe
Newmana, pianistu Jamese Williamse a jednoho z nejlepsich
soucasnych kytaristt Billa Frisella, a snah o fuzi folkloru s jazzem
se vénuje také soudobé hudbé a slozil i operu Faidra.
www.viklicky.com « www.musica.cz/viklicky

Saxofonista a flétnista Stépan Markovi¢ se narodil v Praze.
Po pusobeni v jazzrockové formaci Expanze Il prosel kapelami
E.S.P, Jazz Face, byl ¢lenem JOCRu, hral s Emilem Viklickym, Laco
Deczim, je ¢lenem orchestru Gustava Broma. Spolupracoval
s fadou vyznamnych tuzemskych i zahrani¢nich osobnosti
nejen z oblasti jazzu. Je velmi vyhleddvanym studiovym hra¢em.
Od roku 1998 vyucuje na Konzervatofi Jaroslava Jezka.

As composer Emil Viklicky has attracted attention abroad
primarily for having created a synthesis of the expressive elements
of modern jazz with the melodicism and tonalities of Moravian folk
song that is distinctly individual in contemporary jazz. Besides this,
however, he also composes ,straight-ahead’ modern jazz as well
as chamber and orchestral works that utilize certain elements of
the New Music, and at times his music requires a combination of
classical and jazz performers. He also composes incidental and
film music and has produced scores for several full-length feature
films and television series. Throughout the 1990s he has devoted
an increasing amount of time to the composition of contemporary
classical music for a great variety of instrumental combinations
ranging from smallchamberensembles and electronic instruments
to symphony orchestras and choruses. Viklicky’s work has gained
him quite a number of prestigious awards.

www.viklicky.com « www.musica.cz/viklicky

Theperforming credits of saxophonistandflutist Stépdn Markovic,
native of Prague, include collaboration with numerous jazz bands.
After performing with Expanze ll band, he played in E.S.P, Jazz Face,
JOCR, and also with Emil Viklicky, and Laco Deczi. He is a member
of Gustav Brom’s orchestra. Stépdn has worked with number of
not-only-jazz personalities both at home and abroad. He is a very
much-sought-for studio player. Since 1998 Stépdn Markovic¢ has
been teaching at Jaroslav JeZek's Conservatory in Prague.



American Night

Americka noc

utery 4. 7., Obecni dim, Smetanova sin, 19.00
Vénovano Dni nezavislosti USA

Hvézdy a pruhy
Variace na ¢ernossky spiritual
pro trubku a orchestr
Symfonie €. 9, 1. véta,Largo”
prestavka

Paul FreggElp!

Predehra 1812
Vybér z muzikala

Battle Hymn of the Republic

* ,Joshua Fit the Battle of Jericho” / arr. M. Hogan

* ,Ezekiel Saw the Wheel” / arr. W. Dawson
»Aleluja” z oratoria Mesias
Chvalozpév

Jan Hasenohrl trubka

Morgan State University Choir

Eric Conway sbormistr / dirigent *
Cesky narodni symfonicky orchestr
Paul Freeman dirigent

Tuesday, July 4 Municipal House, Smetana Hall, 7.00 pm
USA Independance Day Celebration...

The Stars and Stripes Forever

American Variations on Swing Low,
Sweet Chariot for Trumpet and Orchestra

New World Symphony, Movt. 2,,Largo”
Overture 1812
MIDKIFF CONSULTANCY SERVICES, s.r.o. ..

Intermission

Medley: Irving Berlin’s America

Battle Hymn of the Republic

*,,Joshua Fit the Battle of Jericho” / arr. M. Hogan

* ,Ezekiel Saw the Wheel” / arr. W. Dawson
»Hallelujah” from Oratorium Messiah
Anthem of Praise

Jan Hasenohrl Trumpet

PODEKOVANI ZA PODPORU Morgan State University Choir

THANKS FOR YOUR SUPPORT . .
Eric Conway Choirmaster / Conductor*
Czech National Symphony Orchestra
Paul Freeman Conductor



Historie Spojenych statti americkych se zacala psat dlouho predtim, nez kolonisté vyhlasili svou nezavislost.
V roce 1215 byla v Anglii vyddna Magna Charta, ktera zaru¢ovala lidu krdle Jana urcita préva. Pravé tato listina je
povazovana za zakladni kdmen svobody a na ni jsou pozdéjsi dokumenty a pfipadné rozsudky postaveny. Revoluci
rozpoutana valka mezi USA a Anglii skoncila v roce 1776 a v témze roce ziskaly Spojené staty nezavislost. Dnem
nezdvislosti byl vyhlasen 4. €ervenec. Oslavy se lidi v jednotlivych statech, nicméné koncerty ke dni nezévislosti
jsou pofadany v celé zemi a zni na nich hudba tradi¢ni, vlastenecka, nebo jinak spjata s americkou kulturou. A praveé
takovy vzrusujici poslech nabizi dnesni koncert.

John Philip Sousa (1854-1932) byva v Americe povazovan za kréale pochodi. Napsal jich vskutku Fadu, ale neni
zadny jiny tolik znamy jako Stars and Stripes Forever - Hvézdy a pruhy. Casto lze slyset, Ze je to druha americka
narodni hymna.

Michael Abels, v souc¢asné dobé jednim z nejtalentovanéjsich mladych afro-americkych skladatell, zkomponoval
fascinujici dilo nazvané American Variations on “Swing Low, Sweet Chariot”, ve kterém se predstavi
sélotrumpetista CNSO Jan Hasendhrl.

Antonin Dvorak (1841-1904). Devata symfonie e moll, s podtitulem,Z Nového svéta”, byla dokoncena 24. kvétna
1893 ,rédno v 9 hodin*, jak si Dvofak zapsal. Premiéra zaznéla v Carnegie Hall v New Yorku 16. 12. 1893 za fizeni
Antona Seidla. Uspéch byl senzaéni. Panuje mnoho domnének o mite americkych inspiraci pro toto dilo. Dvorak se
sém zminil, Zze by nikdy symfonii tak nenapsal, kdyby byl Ameriku nevidél".

Petr llji¢ Cajkovskij (1840-1893). Slavnostni predehra 1812, oslavujici porazku Napoleonovych vojsk v Rusku,
byla ur¢ena k vysvéceni nové moskevské katedraly. Skladba zacina zboznou modlitbou vojska (citace pravoslavného
chordlu) pIného uzkosti z blizici se bitvy. Pak vypukne boj. Francouzskou stranu charakterizuje citace Marseillaisy,
ruskou charakterizuji motivy carské hymny a konec¢né i ruské lidové pisné. Témata se proplétaji, srazi, stiidaveé
dominuje jedno nebo druhé, aby nakonec prevazily ruské melodie. Zavér srii grandiéznosti. Dokonce se pfi ném
mélo i stiilet z kanona. Predehra 1812 uzavie prvni pulku koncertu. Toto dilo patfi k pravidelné uvadénym na
koncertech ke Dni nezdvislosti v USA.

Americky skladatel Irving Berlin (1888-1989) zahdjil kariéru profesionalniho hudebnika jako zpévék v klubech
a kavarnach.V roce 1914 byla provedena jeho prvni hudebni revue, po Uspésich, které nasledovaly, si oteviel v New
Yorku na Broadwayi vlastni muzikalové divadlo. Titulky nékterych jeho muzikald jsou: Annie Get Your Gun, Anything
You Can Do, Miss Liberty, Call Me Madam aj. Psal téz hudbu k filmdm, vytvofil vice nez tisic pisni. Oviem ¢eskému
posluchaci budou zndmy predevsim dva jeho evergreeny: Alexander,s Ragtime Band (1921) a Bilé véanoce (1942).

Jednaznejoblibenéjsich vlasteneckych pisni je Valeéna hymna republiky. Pro sbor a orchestr byla skvéle upravena
Peterem Wilhouskym.

Cernossky spiritual si prorazil cestu z Afriky do Ameriky béhem otrokaiského obdobi v 17. stoleti. Otroci zpivali
pisné sviravé a srdceryvné, kterymi zakoncovali den tvrdé prace. Pisen Joshua Fit the Battle of Jericho aranzoval
pro sbor bez orchestru Moses Hogan a pisen Ezekiel Saw the Wheel upravil William Dawson.

Georg Friedrich Handel (1685-1759) byl rodilym Némcem, ale aklimatizoval se predevsim v Anglii. Jako vétsina
baroknich tvircl napsal neuvéfitelné mnozstvi skladeb, pfes 40 oper a stejny pocet oratorii, nddherné varhanni
koncerty, concerta grossa, Vodni hudbu, Hudbu k ohfostroji, cembalové skladby a dalsi dila. Z oratorii je nejznaméjsi
Mesids, vytvoreny v roce 1742. Pieslavné Aleluja usly$ime v Upravé Mervyna Warrena.

Stejné tak vzrusujici je i Anthem of Praise Stewarda Wilsona, s uzitim rytm0 vytleskdvanych sborem.

The Morgan State University Choir ved| po vice nez tfi desetileti Dr. Nathan Carter, prosluly dirigent a skladatel.
V soucasné dobé je sbormistrem Dr. Eric Conway. Sbor vystupuje kromé USA také v zahranici. Jmenujme napf.
nedavny Mezinarodni hudebnifestival vruském Petrohradé, v Kennedyho centru, Lincolnové centru nebo v Carnegie
Hall, kde mél tu Cest zpivat pod taktovkou Roberta Shawa pfi oslavé stych narozenin Marian Anderson. V sezéné
1999-2000 vystoupil sbor s New Yorskou filharmonii v nastudovani Marsalisova ,All Rise”, dila uréeného k pfivitani
nového tisicileti. Zminéné dilo bylo pozdéji provedeno také v Praze. V kvétnu 2004 byl Morgan State University
Choir ¢asopisem Reader’s Digest vyhlasen za nejlepsi univerzitni sbor ve Spojenych statech americkych.

Umélecky reditel sboru University Morgan State a zaroven jeden z predsedajicich ¢lend hudebné-uméleckého
oddéleni Eric Conway pUsobil v poslednich 20 letech jako cestny dirigent sboru. Je doktorem hudebnich véd,
ale také klavirnim soélistou. Vystupoval s mnoha orchestry, véetné Baltimore SO, Baltimore Chamber Orchestra
a dalsimi. V Baltimore SO pusobi také jako orchestralni hra¢ na klavir a s timto orchestrem absolvoval v Iétech
1994 a 1997 turné po Asii. Spolupracoval s pfednimi umélci; Hillary Hahnovou, Danielem Heifetzem, Williamem
Brownem, ¢i Janice Chandlerovou. Mezi vyznamnymi dirigenty, se kterymi pracoval, jmenujme Roberta Shawa,
Jurije Temirkanova a Sira Nevilla Marinera. Dr. Conway je ¢asto zvan na mistrovské kurzy a mj. také vede Baltimore
Symphony Chorus.

Paul Freeman se narodil v Richmondu, ve staté Virginie. Dirigent, povazovany americkym casopisem Fanfare
Magazine za ,jednoho z nejskvélejsich dirigent(”, studoval dirigovani na Hochschule fiir Musik v Berliné. Doktorat
ziskal na hudebni skole Eastman School of Music a v roce 1987 se stal zakladajicim uméleckym feditelem orchestru
Chicago Sinfonietta. Od roku 1979 do roku 1989 zastaval funkci uméleckého feditele kanadského orchestru Victoria
Symphony, ale jesté predtim pUsobil jako hlavni hostujici dirigent v Helsinské filharmonii a jako cestny dirigent
orchestr(i v Dallasu a Detroitu. Byl také hudebnim reditelem Opery v Rochesteru, ve staté New York. Od ledna 1996
je uméleckym feditelem a $éfdirigentem CNSO, se kterym nato¢il vice nez 80 titult. Celkem ma Paul Freeman na
svém konté pres 200 nahravek. Béhem dosavadni kariéry dirigoval vice nez 100 orchestr( ve 30 zemich svéta.



The history of the United States of America began long before colonists declared their independence. The Magna Carta,
written in 1215 in order to give the populous certain rights during the rule of King John of England, is generally considered
the touchstone of liberty upon which later documents and decries are based. The Revolutionary War between England
and the USA ended in 1776, at which time the USA gained its independence. July 4th was declared Independence Day.
Many types of celebrations occur on July 4%, but throughout the nation there are Independence Day Concerts which
contain music that is patriotic, traditional, or tied to the American culture. Tonight's concert will spotlight some of this
exciting music.

John Philip Sousa (1854-1932) is considered to be America’s March King. He wrote many, many marches, but none is more
familiar than Stars and Stripes Forever. It is often said that Stars and Stripes is America’s second National Anthem.

Michael Abels, one of today’s most talented young African-American composers, has written an extremely fascinating
work entitled American Variations on“Swing Low, Sweet Chariot”, which will feature the CNSO’s Principal Trumpetist,
Jan Hasenéhrl.

Antonin Dvordk (1841-1904) Dvordk’s Symphony No. 9, popularly known as the New World Symphony was finished
by the composer on May 24, 1893. The symphony’s premiere was on December 16, 1893 by the New York Philharmonic
at Carnegie Hall, conducted by Anton Seidl. Dvordk was interested in the native American music and African-American
spirituals he heard in America. The main theme to the second movement was set to lyrics by William Arms Fisher as
a popular song, Goin’Home.

Peter llyich Tchaikovsky (1840 —1893) The 1812 Overture is an orchestral work by Tchaikovsky commemorating the
unsuccessful French invasion into Russia, and the subsequent devastating withdrawal of Napoleon’s Grande Armée.
The Overture opens with the somber tones of a Russian Church chant, recalling the declaration of war announced at
Church services in Russia, and is then immediately followed by a solemn chant for Russian success in the war. A theme
representing marching armies follows. The Russian folk dance theme commemorates the battle beating back Napoleon.
The finale sparkles with the sequence of cannon fire, which is sometimes performed, especially at outside festivals, using
real cannons. The 1812 Overture will close the first half of tonight'’s concert. This work is featured on most Independence
Day Concerts in the USA.

Irving Berlin (1888-1989) was one of the great American songwriters of all time. He wrote musicals from which many of
the songs became famous. The medley Irving Berlin’s America performed tonight contains six of his songs arranged for
chorus and orchestra. These are: There'’s No Business Like Show Business, Ragtime, Puttin’ On The Ritz, Blue Skies, Always,
and God Bless America.

One of America’s most beloved patriotic songs is William Steffe’s, Battle Hymn of the Republic. This arrangement for
chorus and orchestra was brilliantly orchestrated by Peter Wilhousky.

The Negro Spiritual found its way to America from Africa in the 17 century during the era of slavery. The slaves created
many beautifully poignant and heart wrenching songs which were sung as entertainment at the end of a hard day’s
work. The a cappella arrangement for chorus of Joshua Fit the Battle of Jericho was made by Moses Hogan and
Ezekiel Saw the Wheel by William Dawson.

Georg Friedrich Hdindel (1685-1759). Héindel's Messiah, written in the early 18th century, is performed in several
different orchestrations. However, this “Soulful” rendition, arranged by Mervyn Warren, brings the music dancing into
the 21% century in an unusually colorful orchestration through the use of gospel rhythms and a contemporary array of
instruments.

Equally exciting is the Anthem of Praise, written by Steward Wilson, with its gospel flavor and hand-clapping rhythms.

The Morgan State University Choir was led for more than three decades by the late Dr. Nathan Carter, the celebrated
conductor and composer, and now performs under the direction of Dr. Eric Conway. Having been critically acclaimed as
one of the outstanding choral ensembles in the country, it has performed for audiences throughout the United States and
all over the world, with the most recent overseas appearance at an International Arts Festival in St. Petersburg, Russia.
The Choir has appeared at Kennedy Center, Lincoln Center, and Carnegie Hall, where one of the Choir’s most historic
moments came with the opportunity to sing under the baton of R.t Shaw with the Orchestra of St. Luke’s and Jessye
Norman in Carnegie Hall’s One Hundredth Birthday Tribute to Marian Anderson. During the 1999-2000 season the Choir
was featured with the New York Philharmonic in a commissioned work for the millennium, “All Rise’, by Wynton Marsalis,
which was repeated in Prague in 2000 and recorded with the Lincoln Center Jazz Orchestra. In 2004 Reader’s Digest
named the Morgan State University Choir “the Best College Choir in the US.”

Eric Conway is currently Music Director of the Morgan State University Choir as well as Chairperson of the Fine Arts
Department. He served as Associate Conductor of the Choir for the past twenty years under the leadership of the
late Nathan Carter. Conway, having received the Doctor of Musical Arts Degree from the Peabody Conservatory, has
performed as piano soloist with several orchestras including the Baltimore SO, Baltimore ChO, Johns Hopkins SO, and the
Georgetown University SO. He is also the orchestral pianist for the Baltimore Symphony, having toured with them to Asia
in 1994 and 1997. Leading artists with whom he has collaborated include H. Hahn, D. Heifetz, W. Brown, and J. Chandler.
He has been associated with some of the most prestigious conductors of our time including R. Shaw, J. Temirkanov, and
Sir N. Mariner. Dr. Conway is widely sought after for choral master classes and workshops and serves as Choir Master for
the Baltimore Symphony Chorus.

Paul Freeman, proclaimed by Fanfare Magazine as “one of the finest conductors our nation has produced’ was born in
Richmond, Virginia and studied conducting at the Hochschule fur Musik in Berlin. He received his Ph.D. from the Eastman
School of Music, and in 1987 became the Founding Music Director of the Chicago Sinfonietta. From 1979 to 1989 he served
as Music Director of the Victoria SO, prior to which he served as Principal Guest Conductor of the Helsinky SO, Associate
Conductor of the Dallas and Detroit SO, and Music Director of Opera Theatre of Rochester, New York. Effective January 1,
1996, Paul Freeman became Music Director and Chief Conductor of the CNSO in Prague. He has conducted more than 100
orchestras in 30 different countries and made over 200 recordings, more than 80 of which are CDs with the CNSO.
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Broadway Night
Noc na Broadway

¢tvrtek 6.7., Obecni ddim, Smetanova sin, 19.00
West Side Story vybér z muzikalu

Koncert €. 1 pro basovy trombon
a orchestr (vénovan Praze)
Paradise Utopia - Sorrow Floats - James Brown in the
Twilight Zone

prestavka

Porgy a Bess koncertni provedeni opery

(arr. Robert Russell Bennett)
1. Introduction

2. Summertime

3. AWoman is a Sometime Thing

4. Where is Brother Robbins - Gone, Gone, Gone
5. Overflow

6. My Man’s Gone Now

7. Promise Land

8. Oh, theTrain is at the Station

9. | Got Plenty of Nuttin’

10. Bess You is my Woman

11. Oh, I Can't Sit Down

12. | Ain't Got No Shame

13. It Ain't Necessarily So

14. Boat Dat’s Leaving for New York

15. O Lawd I'm On My Way

Christopher Brubeck basovy trombon / Bass Trombone
Simone Paulwell sopran / Soprano

Kenneth Alston tenor

Soloman Howard basbaryton / Bass Baritone

Morgan State University Choir

Eric Conway sbormistr / Choirmaster

Cesky narodni symfonicky orchestr /

Czech National Symphony Orchestra

Paul Freeman dirigent / Conductor

Thursday, July 6, Municipal House, Smetana Hall

Selections from “West Side Story”
(arr. Mason)

Concerto No.1 for Bass Trombone
and Orchestra (Dedicated to Prague)
Paradise Utopia - Sorrow Floats
James Brown in the Twilight Zone

Intermission

Selections from “Porgy & Bess”
(arr. R. R. Bennett)

RS Jam Session
at Jazz Club AKORD
BOHEMIA  Chris Brubeck & friends...




Leonard Bernstein (1918-1990), nejproslulejsi americky skladatel, mél opravdu viestranny talent. Jeho dirigentska
kariéra méla svétové parametry, v kompozici udivil svét muzikdlem West Side Story, symfonickymi dily a pak
tvorbou dalsich muzikald. Bernsteinova hudba vynika smyslem pro moderni rytmus, stejné tak moderné citénou
melodikou.

Chris Brubeck (54) je tfetim synem pianisty a skladatele Dava Brubecka. Christopher roku 1969 absolvoval
Interkochen Arts Academy High Schoul a otec mu doporudil, Ze jako postgradudlni studium by bylo vhodné
jednoroc¢ni turné s jazzovym souborem Billa Crofuta. Pak pfisla 1éta v symfonickych orchestrech. Po celou tu dobu ho
trapila predstava, ze by pfitom mohl také najednou vstét a zacit improvizovat. Kdyz ho roku 1991 vyzvali, aby napsal
skladbu pro Greater Bridgeport Symphony Youth Orchestra, dal se s velikou chuti do dila. Hra¢dm naserviroval
ledacos, na¢ nebyli zvykli, napfiklad nezvykla metrickd schémata a polytonalitu. Dnes je Chrisova profesni drédha
velmi rozmanitd. Hudebni rejstiik zahrnujici jazz, rock, folk, funk i klasickou hudbu a plsobeni v kapeldch The
Brubeck Brothers Quartet, Triple Play, ¢i spoluprace s fadou soucasnych vyznamnych muzikantd, je dlikazem jeho
velké vsestrannosti. V Koncertu pro basovy trombon a orchestr, vénovaném Praze, si sélovy part zahraje sam
autor.

George Gershwin (1898-1937) patfi k nejpopuldrnéjsim skladatellm moderni hudby. Je skute¢né jedinym
autorem, v jehoz skladbach nendsilné, spontanné a pfirozené mizi hranice mezi tzv. vdznou a zdbavnou hudbou. Ale
Gershwin hledal vlastni cestu. Jeho pisné, scénickd a filmova hudba mély stfidavy Uspéch. Vétsi pozornost vzbudily
az jeho muzikaly a hudebni komedie (Girl Crazy, Lady Be Good). Odborniky vyprovokoval Rapsodii v modrém
a zvlasté symfonickou basni American v Pafizi, v niz usiloval spojit prvky symfonické, jazzové a popularni hudby.
Vyvrcholenim tohoto snaZeni je opera Porgy a Bess, nejpresvédcivéjsi diikaz o jeho neobycejném, svérazném
talentu. Pfibéh z prostého cernosského prostiedi Gershwina pfimo fascinoval. Po dobu prace na opete stravil urcity
cas v Charlestonu, kde se déj odehrava. Pozoroval zde Zivot prostych cernochd, jejich chovéni v riiznych situacich,
vnimal hudbu i atmosféru prostiedi.

Simone Paulwell vystupuje jako sélistka a vede svym silnym, znélym hlasem skupinu sopran( v prestiznim sboru
Morgan State. Se sborem, jesté pod vedenim Dr, Nathan Cartera, se jako jedna z mala vybranych mohla ztG¢astnit
Mezinarodniho hudebniho festivalu v Petrohradé, kde sbor vystoupil s Jurijem Temirkanovem a Baltimorskym
symfonickym orchestrem. Jejim cilem je vystudovat vysokou skolu v oboru sélovy zpév.

Kenneth D. Alston, Jr,, roddk ze ¢tvrti Bronx v New Yorku, absolvoval nejdfive vyhlasenou stfedni skolu hudebnich
uméni Fiorello H. La Guardia. Posléze vystudoval Univerzitu Morgan State a ve svém oboru ziskal titul Bakalar. Se
sborem Morgan State jiz vystoupil v Némecku, Svycarsku, Japonsku a v CR. Kenneth se podilel na nahravani CD ,All
Rise” Wyntona Marsalise, a v sou¢asné dobé také vystupuje na mezinarodnich turné se ,Tremi Mo’ tenory*”.

Dalo by se fict, ze basbarytonista Soloman Howard zacal svou kariéru jesté dfiv nez dovrsil véku tfi let. Jiz tehdy
se Ucastnil soutézi a show mladych talent(l, pozdéji zacal zpivat v gospelovém sboru. Prozatim nejvétsimi jeho
Uspéchy byla vystoupeni v Guggenheimové muzeu ve Spanélsku, v sale Meyerhoff Baltimorské filharmonie, v Bilém
domé, nebo v Kennedyho centru, kde vystoupil v programu, jenz vzdaval pocest Billu Cosbymu. Soloman ziskal
pIné stipendium v elitnim sboru University Singers pfi Morgan State Universtity. Diky tomu se jiz,podival” do Pafize,
Petrohradu a mnoha mist ve Spojenych Stétech.

The Morgan State University Choir vedl po vice nezZ tfi desetileti Dr. Nathan Carter, prosluly dirigent a skladatel.
V soucasné dobé je sbormistrem Dr. Eric Conway. Sbor vystupuje kromé USA také v zahranici. Jmenujme napf.
nedavny Mezinarodni hudebnifestival vruském Petrohradé, v Kennedyho centru, Lincolnové centru nebo v Carnegie
Hall, kde mél tu Cest zpivat pod taktovkou Roberta Shawa pii oslavé stych narozenin Marian Anderson. V sezéné
1999-2000 vystoupil sbor s New Yorskou filharmonii v nastudovani Marsalisova ,All Rise”, dila ur¢eného k pfivitani
nového tisicileti. Zminéné dilo bylo pozdéji provedeno také v Praze. V kvétnu 2004 byl Morgan State University
Choir ¢asopisem Reader’s Digest vyhlasen za nejlepsi univerzitni sbor ve Spojenych statech americkych.

Umélecky reditel sboru University Morgan State a zaroven jeden z predsedajicich ¢lend hudebné-uméleckého
oddéleni Eric Conway pUsobil v poslednich 20 letech jako cestny dirigent sboru. Je doktorem hudebnich véd, ale
také klavirnim soélistou. Vystupoval s mnoha orchestry, véetné Baltimore Symphony, Baltimore Chamber Orchestra
a dalsimi. V Baltimore Symphony pusobi také jako orchestrdlni hra¢ na klavir a s timto orchestrem absolvoval
v létech 1994 a 1997 turné po Asii. Spolupracoval s prednimi umélci; Hillary Hahnovou, Danielem Heifetzem,
Williamem Brownem, ¢i Janice Chandlerovou. Mezi vyznamnymi dirigenty, se kterymi pracoval, jmenujme Roberta
Shawa, Jurije Temirkanova a Sira Nevilla Marinera. Dr. Conway je ¢asto zvan na mistrovské kurzy a mimo jiné také
vede sbor Baltimore Symphony Chorus.

Paul Freeman se narodil v Richmondu, ve staté Virginie. Dirigent, povazovany americkym casopisem Fanfare
Magazine za ,jednoho z nejskvélejsich dirigentd’, studoval dirigovani na Hochschule fiir Musik v Berliné. Doktorat
ziskal na hudebni skole Eastman School of Music a v roce 1987 se stal zakladajicim uméleckym feditelem orchestru
Chicago Sinfonietta. Od roku 1979 do roku 1989 zastaval funkci uméleckého reditele kanadského orchestru Victoria
Symphony, ale jesté predtim pUsobil jako hlavni hostujici dirigent v Helsinské filharmonii a jako ¢estny dirigent
orchestr(i v Dallasu a Detroitu. Byl také hudebnim reditelem Opery v Rochesteru, ve staté New York. Od ledna 1996
je uméleckym Feditelem a $éfdirigentem CNSO, se kterym nato¢il vice nez 80 titull. Celkem ma Paul Freeman na
svém konté pres 200 nahravek. BEhem dosavadni kariéry dirigoval vice nez 100 orchestr(i ve 30 zemich svéta.



Leonard Bernstein (1918-1990), the most famous American composer had really all-purpose gift. With his conducting
skill he attained a wordwide reputation, and as a composer he amazed the world with the musical West Side Story, and
other musicals and symphonic works. Bernstein s music excels in modern rhythm and contemporary melodies.

Christopher Brubeck (54) first distinguished himself as a jazz musician, performing and recording with his father, the
legendary Dave Brubeck. He plays bass, trombone, piano, guitar and sings and, in the past few decades, has earned
international acclaim as a composer, performer and leader of his own groups. An award-winning composer, he is clearly
tuned into the pulse of contemporary music with a fluid command of jazz, blues, folk, funk, pop and classical musical
styles. His compositions have been performed by orchestras all around the world including the London Symphony, Royal
Philharmonic, Boston Pops, Pittsburgh Symphony, Baltimore Symphony, Czech National Symphony, Russian National
Orchestra, and the Auckland Symphony. 2006 brought the USA release of Chris’ new CD on Koch International Classics
which features works recorded with Paul Freeman and the CNSO. Reviewing the CD the Chicago Tribune calls Chris “a
composer with a real flair for lyrical melody -- a 21st Century Lenny Bernstein.”

George Gershwin (1898-1937), like Mozart, died before he reached the age of 40. He is considered by many to be
America’s greatest composer. As with Bernstein he combined the American folk element with European compositional
structure. While his most well-known works (Rhapsody In Blue and Concerto in F) are in large symphonic form, he wrote
many songs in miniature form. His opera Porgy and Bess has become a classic and was written only a few years before
he died of a brain tumor. This folk opera was based upon the book Porgy by DuBose Heyward and set in Charleston, South
Carolina in the early part of the 20th century. Gershwin collaborated with his brother Ira (who wrote the words), and
chose an all Black cast. The intricate plot highlights the love between Porgy and Bess and involves the human emotions
of love, hate, and disappointment.

Simone Paulwell is known for her powerful sound and ring in the classical arena of sopranos. From the studio of Betty
Ridgeway, she appears as soloist and leader in the prestigious choral ensemble, the Morgan Singers. Under the direction
of the late Dr. Nathan Carter, Simone was privileged to participate in the St. Petersburg International Music Festival.
There, with the Morgan State University Choir, she performed Gershwin’s Porgy and Bess, hosted by Yuri Temirkanov and
the Baltimore Symphony Orchestra. She plans to obtain a Masters Degree in Vocal Performance.

Kenneth D. Alston, Jr., tenor, is a native of the Bronx, NY and a graduate of the famed Fiorello H. LaGuardia High School
of Music and Art. He was graduated from Morgan State University, in the studio of Betty M. Ridgeway, with a BA Degree
in Vocal Music Performance. As a member of the Morgan State University Choir he performed for audiences in Germany,
Switzerland, Japan, and Prague. He is a member of the Soulful Symphony under the direction of Mr. Darin Atwater, and
has appeared with the Arts Centric Theater Company of Baltimore and the Philadelphia Opera (Porgy and Bess and
Giancarlo Menotti’s The Medium). Kenneth performed on the recording All Rise by Winton Marsalis, and is currently
touring internationally with Three Mo’ Tenors.

Bass-Baritone Soloman Howard, from Washington, D.C., began his career prior to the age of three, participating in
talent shows and competitions. He later joined The Washington Performing Arts Society’s Children of the Gospel Mass
Choir. During his affiliation with WPAS, he worked with several great musicians including Joyce Garrett, Nolan Williams,
Jr, Sam Bonds, and Evelyn Simpson-Curenton. Highlights of Soloman’s career to date include performances at the
Guggenheim Museum in Spain, Baltimore’s Meyerhoff Symphony Hall, the White House, and the Kennedy Center, where
he was a soloist for a program honoring Bill Cosby. After singing for the late Dr. Nathan Mitchell Carter, Jr.,, director of the
Morgan State University Choir for over 33 years, he was offered a full scholarship and placed in the University Singers (an
elite group from within the choir). As a result, Soloman has traveled to Paris, St. Petersburg, and various places across the
U.S. He now works under the baton of world-class musician Dr. Eric Conway, who is the current conductor of the MSU
choir.

The Morgan State University Choir was led for more than three decades by the late Dr. Nathan Carter, the celebrated
conductor and composer, and now performs under the direction of Dr. Eric Conway. Having been critically acclaimed as
one of the outstanding choral ensembles in the country, it has performed for audiences throughout the United States and
all over the world, with the most recent overseas appearance at an International Arts Festival in St. Petersburg, Russia.
The Choir has appeared at Kennedy Center, Lincoln Center, and Carnegie Hall, where one of the Choir’s most historic
moments came with the opportunity to sing under the baton of Robert Shaw with the Orchestra of St. Luke’s and Jessye
Norman in Carnegie Hall’s One Hundredth Birthday Tribute to Marian Anderson. During the 1999-2000 season the Choir
was featured with the New York Philharmonic in a commissioned work for the millennium, “All Rise’, by Wynton Marsalis,
which was repeated in Prague in 2000 and recorded with the Lincoln Center Jazz Orchestra. In May 2004 Reader’s Digest
named the Morgan State University Choir “the Best College Choir in the US.”

Eric Conway is currently Music Director of the Morgan State University Choir as well as Chairperson of the Fine Arts
Department. He served as Associate Conductor of the Choir for the past twenty years under the leadership of the late
Nathan Carter. Conway, having received the Doctor of Musical Arts Degree from the Peabody Conservatory, has performed
as piano soloist with several orchestras including the Baltimore Symphony, Baltimore Chamber Orchestra, Johns Hopkins
Symphony, and the Georgetown University Orchestra. He is also the orchestral pianist for the Baltimore Symphony, having
toured with them to Asia in 1994 and 1997. Leading artists with whom he has collaborated include Hillary Hahn, Daniel
Heifetz, William Brown, and Janice Chandler. He has been associated with some of the most prestigious conductors of our
time including Robert Shaw, Yuri Temirkanov, and Sir Neville Mariner. Dr. Conway is widely sought after for choral master
classes and workshops and serves as Choir Master for the Baltimore Symphony Chorus.

Paul Freeman, proclaimed by Fanfare Magazine as “one of the finest conductors our nation has produced’; was born
in Richmond, Virginia and studied conducting at the Hochschule fur Musik in Berlin. He received his Ph.D. from the
Eastman School of Music, and in 1987 became the Founding Music Director of the Chicago Sinfonietta. From 1979 to
1989 he served as Music Director of the Victoria Symphony, prior to which he served as Principal Guest Conductor of the
Helsinki Philharmonic, Associate Conductor of the Dallas and Detroit Orchestras, and Music Director of Opera Theatre of
Rochester, New York. Effective January 1, 1996, Paul Freeman became Music Director and Chief Conductor of the Czech
National Symphony Orchestra in Prague. He has conducted more than 100 orchestras in 30 different countries and made
over 200 recordings, more than 80 of which are CDs with the CNSO.
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Night of Silver Screen
Noc stribrného platna

patek 7. 7., Obecni dlim, Smetanova sin, 19.00

Suita pro smycce
Amarcord rezie Federico Fellini (1973)
Romeo a Julie rezie Franco Zeffirelli (1968)

prestavka

Gepard rezie Luchino Visconti (1963)
Silnice rezie Federico Fellini (1954)
Kmotr reZie Francis Ford Coppola (1974)

Cesky narodni symfonicky orchestr
Marcello Rota dirigent

Friday, July 7, Municipal House, Smetana Hall, 7.00 pm

Suite for Strings
Amarcord Director Federico Fellini (1973)
Romeo and Juliet Director Franco Zeffirelli (1968)

Intermission

Gepard Director Luchino Visconti (1963)
La strada Director Federico Fellini (1954)
The Godfather Director Francis Ford Coppola (1974)

Czech National Symphony Orchestra
Marcello Rota Conductor



Nino Rota (1911 - 1979) je jednim z nejslavnéjsich skladatelG filmové hudby, o némz se malo vi, Ze psal i koncertni
skladby. Napsal fadu oper (Ariodante aj), baletni hudby, Koncert pro orchestr, Koncert pro klavir a orchestr, kvarteta,
Suitu pro smycce, Od roku 1939 vedl Liceo musicale v Bari. Proslavil se ale predevsim spolupraci's filmovymi reziséry
F.Fellinim a L. Viscontim (Amarcord, Gepard, 8 a pl, Cabiriny noci, Waterloo, Bilé noci, La strada/Silnice, Romeo
a Julie, Kmotr... atd). Jeho hudba dokonale vystihuje dramatické situace i psychologické stavy hrdind. V duchu
italské tradice je melodickd a barevna. Celkem je podepsan na titulcich 150 filmovych dél. Volil ¢asto jednoduché,
ale u¢inné melodické prvky, nevahal se dotknout i populdrnich zanrG, predevsim viak dokonale instrumentuje.
Suity z film{ jsou vzdycky do urcité miry kompromisem, postradaji dramatickou spojitost, ale nabizeji tolik zajimavé
hudby, Ze pravem patfi i na koncertni pddia.

Marcello Rota

Studoval hru na lesni roh u prof. Giacomo Zoppi na konzervatofi Antonia Vivaldiho v Alessandrii. Dalsim oborem,
ktery studoval byla kompozice u prof. Felice Quaranta a dirigovéni zprvu u prof. Igora Markevitche a pozdéji na
Akademii Chigianav Siené mu byl profesorem dirigovéni Franco Ferrara. Po svém debutu se symfonickym orchestrem
RAI Turin dirigoval nékolikrat neapolsky orchestr San Carlo, orchestr palermského divadla Massimo, janovsky operni
orchestr, orchestr ,Enti Arena” ve Veroné a Cagliari, Filharmonii Turin, Italsky Filharmonicky Orchestr, Statni operu
Mnichov, orchestr Nordwestdeutsche Philharmonie, Filharmonii Baden-Baden, Filharmonii Gran Canaria, Krdlovskou
filharmonii, Moskevskou filharmonii a Prazsky filharmonicky sbor. Od roku 1995 dirigoval v mnoha prestiznich haléch
po celé Evropé: amsterdamské Concertgebouw, hamburské Musik Halle, Royal Albert Hall v Londyné, Palais des
Beauw Arts v Bruselu, antverpské Elizabeth Halle, filharmonickych salech v Mnichové, Berlingé, Mannheimu, v séle
Akademie Sv. Cecilie v Rimé, dale také v Rimské opefe a v Boloni.V Libanonu, Portugalsku, Mexiku, Chile, Argenting,
Brazilii, USA, dirigoval symfonické orchestry v Xalapé, Buenos Aires, Riu de Janeiru, San Diegu, ve Vancouveru,
v Hollywoodu, New Jersey, Neapoli, Hartfordu, Bélehradu, dirigoval Estonskou narodni filharmonii, Britskou
filharmonii, Némeckou operu Berlin, orchestr BBC Radio Concert, orchestr Virginia Symphony, orchestr michiganské
opery v Detroitu, Kahirsky symfonicky orchestr, Manilskou filharmonii, kremelsky Presidentsky orchestr, dale
potom v Australii a na Novém Zélandu orchestry Melbourne Symphony, Sydney Symphony, Adelaide Symphony,
Queensland Symphony, Perth Philharmonic, Aukland a New Zealand Philharmonic, v Ciné dirigoval Narodni operu
a sbor v Pekingu, Sanghajsky a Pekingsky symfonicky orchestr. Od roku 2004 je hlavnim hostujicim dirigentem
Ceského narodniho symfonického orchestru, se kterym nedavno nahraval pro firmu Victor — JVC, nasledné poté
dirigoval v mildnské La Scale La stradu skladatele Nina Roty. Marcello Rota doprovéazel mnoho sélistl zvucnych
jmen. Zminme alespon nékteré: Rostropovi¢, Geringas, Rampal, Diaz, Sitkovecky, Baumann, Cecilia Gasdia, Tiziana
Fabbricini, Katia Ricciarelli, Mariella Devia, Renato Bruson, Leo Nucci nebo Nicola Martinucci. Ve vzpominkach jisté
z(stane Ucast na koncerté v Bologni, kde za pfitomnosti papeze Jana Pavla Il. vystoupil spolu s Andreou Bocellim
a parmskym orchestrem Toscanini“ Koncert byl prenasen televizni siti Worldvision. Operni repertodr Marcella Roty
je velmi rozsahly. Cita pies &tyficet tituld, zejména zaméfenych na hudbu Rossiniho, Belliniho, Donizettiho, Verdiho
a Pucciniho, jejichz opery dirigoval s nebyvalym dspéchem, jak u divakd, tak i u kritikd.



Nino Rota (1911 - 1979 born in Milan into a family of musicians, Nino Rota was first a student of Orefice and Pizzetti.
Then, still a child, he moved to Rome where he completed his studies at the Conservatory of Santa Cecilia in 1929 with
Alfredo Casella. In the meantime, he had become an ,enfant prodige; famous both as a composer and as an orchestra
conductor. His first oratorio, Linfanzia di San Giovanni Battista, was performed in Milan and Paris as early as 1923 and
his lyrical comedy, Il Principe Porcaro, was composed in 1926.

After his ,childhood’ compositions, Nino Rota wrote operas (e.g. Ariodante), ballets, and countless works for orchestra
that have been performed since before World War Il and are still performed by orchestras in every part of the world. His
work in film dates back to the early forties. His filmography includes the names of virtually all of the noted directors of
his time. First among these is Federico Fellini. He wrote all of the movie scores for Fellini’s films including Amarcord, or
La strada. Other directors include Renato Castellani, Luchino Visconti (Il Gattopardo), Franco Zeffirelli (Romeo and
Juliet), Mario Monicelli, Francis Ford Coppola (Oscar for best original movie score), King Vidor, René Clément, Edward
Dmytrik and Eduardo de Filippo. He also composed the music for many theatre productions by Visconti, Zefirelli and de
Filippo.

Marcello Rota

Has studied french horn at the “A.Vivaldi” Conservatory of Alessandria with Giacomo Zoppi, composition with Felice
Quaranta and orchestra conduction with Igor Markevitch and Franco Ferrara at the Chigiana Academy of Siena. After
having debuted with the RAl Symphony Orchestra of Turin, he has conducted repeatedly the San Carlo Orchestra
of Naples, the Massimo Theatre Orchestra of Palermo, “Enti Arena” of Verona and Cagliari, the Opera of Genoa, the
Philharmonics of Turin, the Italian Philharmonic Orchestra, the Swiss Italian Orchestra, the Staatsoper of Munich, the
Nordwestdeutsche Philharmonie, the Baden-Baden Philharmonic, the Galizia Symphony Orchestra, Gran Canaria
Philharmonic, The Royal Philharmonic Orchestra, The Moscow Philharmonic and Philharmonic Choir of Prague. Since
1995 he conducted in concert halls of prestige in all Europe: Concertgebouw of Amsterdam, Musik Halle of Hamburg,
Royal Albert Hall of London, Palais des Beauw Arts of Bruxelles and the Elizabeth Halle of Antwerpen, the Philharmonic of
Munich, Berlin, Mannheim, Academy of S. Cecilia in Rome, Rome Opera and Comunale of Bologna.

In Lebanon, Portugal, Mexico, Chile, Argentine, Brazil, USA, conducting the Philharmonic Orchestra of Xalapa, Symhonic of
Chile, Philharmonic of Buenos Aires, Symphonic of Rio de Janeiro, San Diego Symphony, Vancouver Symphony, Hollywood
Bowl Orchestra, New Jersey Symphony, Naples Symphony, Hartford Symphony, the National Opera of Beograd, Beograd
Philharmonic, Royal Philharmonic in United States, the Estonian National Symphony, British Philharmonic, Deutsche
Oper Berlin, the BBC Radio Concert Orchestra, Virginia Symphony, Michigan Opera Detroit, the Cairo Symphony, Manila
Philharmonic, the Presidential Orchestra of Cremlin, in Australia and New Zealand with the Melbourne Symphony,
Sydney Symphony, Adelaide Symphony, Queensland Symphony, Perth Philharmonic, Aukland and New Zealand
Philharmonic and in China with the National Opera and Choir of Beijing, Shanghai Symphony and Beijing Symphony
Orchestra. Since 2004 he is principal guest conductor of the Czech National Symphony Orchestra of Prague with which
he has recently recorded for the Victor - JVC and in february he conducted La strada of Nino Rota in the Scala s Theatre
of Milan. Many are the well known soloists who have been accompanied, like Rostropovic, Geringas, Rampal, Diaz,
Sitkovetsky, Baumann, Cecilia Gasdia, Tiziana Fabbricini, Katia Ricciarelli, Mariella Devia, Renato Bruson, Leo Nucci and
Nicola Martinucci. Memorable has been the participation, with Andrea Bocelli and the “Toscanini” Orchestra of Parma at
the Bologna concert in the presence of the Pope John Paul Il broadcast in worldvision. Large is the opera repertoire with
over forty titles performed and particular attention for Rossini, Bellini, Donizetti, Verdi and Puccini, whose operas he has
conducted earning success of audience and critique.



Jazz Night

pondéli 10. 7., Mlynec, 21.00

Jazz Efterratt

Lukas Chejn kytara
Martin Plachy altsaxofon
Tomas Uhlik basova kytara
Petr Benes klavesy / klavir
Petr Zeman bici

Jan Veverka trombon

Monday, July 10, Mlynec Restaurant, 9.00 pm

Jazz Efterrditt

Lukas Chejn Guitar
Martin Plachy Alto Saxofon
Tomas Uhlik Bass Guitar
Petr Benes Keyboard/Piano
Petr Zeman Drums

Jan Veverka Trombone



JAZZ EFTERRATT je sdruzeni mladych profesionalnich hudebniku, ktefi spole¢né hraji a vystupuiji od svého vzniku
v roce 1998.

Tvoli jej absolventi prazskych konzervatofi, ktefi dnes pracuji v umélecké sfére predevsim jako muzikanti, ale také
jako aranzéfi a skladatelé jazzové a populdrni hudby. Skupina Jazz Efterratt ve své tvorbé nadzanrové spojuje
mnoho hudebnich styl( a je pro ni typicky ostry kontrast funkové pulsujici rytmiky, melodickych linek a jazzovych
s6l. Zanrové je skupina vnimana na pomezi jazzu, funky a soulu, sami hudebnici si v3ak radi zahraji i latinsko-
americkou hudbu ¢i swing. Svoje debutové album s ndzvem ,,Nakousnuto” vydal Jazz Efterrétt v roce 2001. Na jafe
2006 vychazi v poradi druha deska ,Festival is the best”, ktera az na skladbu Herbieho Hancocka - Maiden voyage,
obsahuje vyhradné plivodni kompozice. V ramci Gzké spoluprace s Ceskym narodnim symfonickym orchestrem
natocil Jazz Efterratt desku ,,La Parada” a doprovazel hudebni hvézdy: Moizese Parkera, Andreu Bocelliho, Chrise
Brubecka, Barryho Masona a mnohé z domacich popovych i jazzovych kapel a zpévaka.

Founded in 1998, Jazz Efterrdtt has become a formation of young professional musicians, the graduates of Prague’s
conservatories of music. Nowadays, they all deal with artistic work, mainly as musicians, but they also compose
and arrange jazz and pop music. Since the very beginning of the band’s existence, only few changes appeared in the
configuration. Jazz Efterrdtt goes beyond the genre’s limits, and link together various music styles. Their typical feature
is the apparent contrast of funky rhythm, melodious lines, and the jazz solos. The genre ranking would be somewhere
on the edge of jazz, funky, and soul. The musicians, however, like to play even Latin American Music, Swing or Dixieland.
The band made their first CD entitled “Nakousnuto” in 2001. This debut album comprises different music styles, and
stuff linked together by a typical sound concept. Jan Hasenéhrl on trumpet, Miroslav Sisler on percussions, Ridina Ahmed
(vocals), and Rylo Williams (rap) appeared as guest artists on this record. In the spring of 2006, the second CD, entitled
“Festival ist the BEST!“, will be released. Except for Herbie Hancock’s song ,Maiden Voyage’, the own compositions
compile the album. The band makes here more mellow and compact impression. In the cooperation with the Czech
National Symphony Orchestra, Jazz Efterritt accompanied such stars as Moises Parker, Andrea Bocelli, Chris Brubeck,
Barry Mason, and Czech pop, and jazz groups (Monkey Business, King Size, Laura a jeji tygri, Hot Line, PraZsky Vyber,
Big Band Ceského Rozhlasu, Tonny Lakatos, Phillipe Nikwue, Miro Zbirka, Leona Machdlkovd, Lucie Bild, Ldda Kerndl).
The above listing proves that the members of Jazz Efterrdtt are much-sought-for studio players. This fact can also be
confirmed by the two-year’s studio concentration training of Jan Hasenéhrl, and Lukds Chejn. Jazz Efterrdtt participated
in the recording both as the authors, and the musicians.



Thousand and First Night

Tisici prva noc

utery 11. 7., Obecni diim, Smetanova sin, 19.00

Z pohadky do pohadky

orchestralni suita z baletu

Ptak Ohnivak

orchestralni suita z baletu
Introdukce - Tanec ptdka Ohnivéka - Rondo princezen
Carodéjiv pekelny tanec — Ukolébavka - Finale

prestavka

Seherezada

symfonicka suita, op. 35

Largo e maestoso. Allegro non troppo - Mofe a Sindibaduv korab
Lento. Andantino - O carevi¢i Kalendafi

Andantino quasi allegretto — Laska carevice a princezny

Allegro molto e frenetico. Lento — Svatek v Bagdadu. Zkaza korabu

s6lové housle: Antonin Hradil

Cesky narodni symfonicky orchestr
Marcello Rota dirigent

Tuesday, July 11, Municipal House, Smetana Hall, 7.00 pm

From Fairy Tale to Fairy Tale
Suite from Ballet

The Firebird

Suite from Ballet
Introduction - Dance of the Firebird- The Princesses’ Rondo
Infernal dance of King Kashchei- Berceuse (Lullaby)-Finale

Intermission

Scheherazade
Symphony Suite, Op. 35

Largo e maestoso. Allegro non troppo — Sea and Sindibads Ship

Lento. Andantino - The Fale of Prince Kalendar

Andantino quasi allegretto — The Love of Prince and Princess

Allegro molto e frenetico. Lento — The Festival at the Bagdad. The Ship Founders
on the Rock

Solo Violin: Antonin Hradil

Czech National Symphony Orchestra
Marcello Rota Conductor

RFES Jam Session
at Jazz Club AKORD
BOHEMIA  Vertigo



Oskar Nedbal (1874-1930) je slavny jako autor mnoha Uspésnych operet, napfiklad Cudné Barbory, Polské krve
amimo jinéibaletu Z pohadky do pohadky (1902), ktery poprvé uvedlo Narodni divadlo v Praze v roce 1908. Hned
v prvnim roce se dilo dockalo 45 repriz. Libretista upravil do ¢ty déjstvi déj ctyF oblibenych pohédek: Princezna
Zlatovlaska, State¢ny krejcik v zacarovaném zamku, Sipkové Rizenka a Zvifatka a Petrovsti. V prvnim piibéhu
je oddanou laskou princezny osvobozen princ zaklety v ropuchu, ve druhém chytry krejcik obelsti Belzebuba
a osvobodi zaklety zdmek, ve tfetim princ probudi ze stoletého spanku zacarovany zdmek i jeho princeznu, ve
ctvrtém zviratka vyplasi loupezniky.

Igor Stravinskij (1882-1971) prozil sv4 u¢ednicka léta v Rusku, jako zak Rimského-Korsakova, od néhoz si odnes|
smysl pro barevny kolorit, instumentacni vyraznost a konec¢né i intenzivni vztah k ruské narodni tradici. Balet v roce
1909 objednal u mladého autora slavny vedouci skupiny Ruského baletu plsobiciho v Patizi, Sergej Dagilev. Tak
vznikl Ptak Ohnivak, jehoZ pafizska premiéra v roce 1910 oteviela Stravinskému svét. Dilo vychézi z ruské pohadky
o carodéji Kostéjovi. Ten vézni tfinact panen a kdokoliv je chce vysvobodit, proméni se v kdmen. Mlady princ
vytrhne péro ptaku Ohnivékovi a dozvi se, jak zrusit Kostéjovo kouzlo. Musi rozbit vejce Zivota ukryté ve skiirice
a panny budou volné. Stravinskij postupné vytvoril tfi koncertni suity (1911, 1919 a 1945), pro kazdé koncertni
provedeni se voli jina sestava Casti baletu, dle zaméru dirigenta a orchestru.

Legenda o krasné Seherezadé, jez vypravéla svému sultanu Sahriarovi pohadky, u¢arovala ruskému skladateli
Nikolaji Rimskému-Korsakovovi (1844-1908). Zatimco Seherezada oblomila svymi vypravénimi tisickrat a jednou
svého vladce, a tak pry unikla smrti, kterd jinak ¢ekala véechny sultdnovy milenky vzdy hned prvni rdno, Rimskij-
Korsakov zafadil do své suity jen Ctyfi pribéhy, ctyfi hudebni obrazy. Seherezadé je tu vénovana ona nadherna
melodie pro sélové housle, jez propojuje jednotlivé ¢asti. Skladatel plvodné nechtél, aby se suita vykladala
programové a zamérné vymazal nézvy jednotlivych casti. Ty se viak dodnes, pro svij orientdlné-romanticky
nadech, uvadéji.

Marcello Rota studoval hru na lesni roh u prof. Giacomo Zoppi na konzervatofi Antonia Vivaldiho v Alessandrii.
Dal3im oborem, ktery studoval byla kompozice u prof. Felice Quaranta a dirigovéni zprvu u prof. Ilgora Markevitche
a pozdéji na Akademii Chigiana v Siené mu byl profesorem dirigovani Franco Ferrara. Po svém debutu se
symfonickym orchestrem RAI Turin dirigoval nékolikrat neapolsky orchestr San Carlo, orchestr palermského divadla
Massimo, janovsky operni orchestr, orchestr,Enti Arena” ve Veroné a Cagliari, Filharmonii Turin, Italsky Filharmonicky
Orchestr, Statni operu Mnichov, orchestr Nordwestdeutsche Philharmonie, Filharmonii Baden-Baden, Filharmonii
Gran Canaria, Krélovskou filharmonii, Moskevskou filharmonii a Prazsky filharmonicky sbor. Od roku 1995 dirigoval
v mnoha prestiznich halach po celé Evropé: amsterdamské Concertgebouw, hamburské Musik Halle, Royal Albert
Hall v Londyné, Palais des Beauw Arts v Bruselu, antverpské Elizabeth Halle, filharmonickych salech v Mnichové,
Berling, Mannheimu, v sale Akademie Sv. Cecilie v Rimé&, dale také v Rimské opefe a v Boloni. V Libanonu,
Portugalsku, Mexiku, Chile, Argentiné, Brazilii, USA, dirigoval symfonické orchestry v Xalapé, v Buenos Aires, v Riu de
Janeiru, v San Diegu, ve Vancouveru, v Hollywoodu, New Jersey, Neapoli, Hartfordu, Bélehradu, dirigoval Estonskou
narodni filharmonii, Britskou filharmonii, Némeckou operu Berlin, orchestr BBC Radio Concert, orchestr Virginia
Symphony, orchestr michiganské opery v Detroitu, Kahirsky symfonicky orchestr, Manilskou filharmonii, kremelsky
Presidentsky orchestr, dale potom v Australii a na Novém Zélandu orchestry Melbourne Symphony, Sydney
Symphony, Adelaide Symphony, Queensland Symphony, Perth Philharmonic, Aukland a New Zealand Philharmonic,
v Ciné dirigoval Narodni operu a sbor v Pekingu, Sanghajsky a Pekingsky symfonicky orchestr. Od roku 2004 je
hlavnim hostujicim dirigentem Ceského narodniho symfonického orchestru, se kterym nedavno nahréval pro firmu
JVC Victor Entertainment, nasledné poté dirigoval v milanské La Scale La stradu skladatele Nina Roty. Marcello
Rota doprovazel mnoho sélistd zvu¢nych jmen. Zmirime alespor nékteré: Rostropovi¢, Geringas, Rampal, Diaz,
Sitkovecky, Baumann, Cecilia Gasdia, Tiziana Fabbricini, Katia Ricciarelli, Mariella Devia, Renato Bruson, Leo Nucci
nebo Nicola Martinucci. Ve vzpominkach jisté zlistane Gicast na koncerté v Bologni, kde za pfitomnosti papeze Jana
Pavla Il. vystoupil spolu s Andreou Bocellim a parmskym orchestrem ,Toscanini”. Koncert byl pfenasen televizni siti
Worldvision. Operni repertoar Marcella Roty je velmi rozsahly. Cita pFes ¢tyficet titul(l, zejména zaméfenych na
hudbu Rossiniho, Belliniho, Donizettiho, Verdiho a Pucciniho, jejichz opery dirigoval s nebyvalym uspéchem, jak
u divaka, tak i u kritikd.



Oskar Nedbal (1874-1930) was an author of many successful operettas, e.g. The Chaste Barbara, Polish Blood, or the
ballet From Fairy Tale to Fairytale (Z pohddky do pohddky). This ballet was first performed at the National Theatre in
Prague in 1908. It had 45 reruns within one year. The libretto consisted of four popular fairytales: Princess with the Hair
of Gold, About the Courageous Tailor at the Elf-Struck Castle, The Sleeping Beauty, and The Animals and The Petrovs. The
first tale tells a story of the prince who is released from a ban by a princess’ love. In the second story the tailor outwits the
Belzebub and so he sets the elf-struck castle free. In the third story, the prince awakens both the sleeping princess and the
elf-struck castle. And in the last fairytale, the animals frighten away the robbers.

Igor Stravinsky (1882 - 1972) spent his formative years in Russia as Rimsky-Korsakov 's apprentice. The older musician s
sense of colorful composition and instrumental expressiveness as well as his intense relation to Russian national tradition
inspired Stravinsky. In 1909, Sergei Diaghilev, the famous leader of the Paris-based Ballets Russes, ordered a dance piece
from the young student. That is how Firebird was composed. Its premiere in Paris in 1910 opened the world to Stravinsky.
The story is based on a Russian fairy tale about a magician who imprisoned 13 maidens. Whoever wants to free them is
turned to stone. A young prince plucks a feather from the Firebird and learns how to break the magician s spell. He has
to break an egg hidden in the magician 's case and then the maidens will be set free. While creating this piece, Stravinsky
had a serious disagreement with the choreographer Michel Fokine and called him the most unpleasant person he had
ever met. Stravinsky considered the ballet too long and “patchy.” Gradually he revised Firebird into three concert suites:
1911, 1919, and 1945. Stravinsky chose a different composition for each performance, according to the conductor and
the orchestra. In any case, the music is ecstatic. One can feel the Russian tradition and sometimes an oriental mood. It is
impressionistic, colorful, mysterious - traditional Stravinsky, yet already characteristic.

The story about Queen Scheherazade, who tells her stories to King Shahryar, fascinated the Russian composer Nikolai
Rimsky-Korsakov (1844-1908). While the King listened with awe to Scheherazade’s stories and asked for another,
Scheherazade said there wasn't time as dawn was breaking. And so, for one thousand and one adventurous nights,
the King kept Scheherazade alive as he eagerly anticipated each new story. However, Korsakov used only four stories
in his symphonic suite. His composition is divided into four movements. The composer was persuaded to give them
programmatic titles, but later removed them in favor of mere tempo markings and discouraged attempts to read literal
storytelling into the music. Nevertheless, these titles are being quoted in the programs today for its oriental-romantic
mood.

Marcello Rota

Has studied french horn at the “A.Vivaldi” Conservatory of Alessandria with Giacomo Zoppi, composition with Felice
Quaranta and orchestra conduction with Igor Markevitch and Franco Ferrara at the Chigiana Academy of Siena. After
having debuted with the RAI Symphony Orchestra of Turin, he has conducted repeatedly the San Carlo Orchestra
of Naples, the Massimo Theatre Orchestra of Palermo, “Enti Arena” of Verona and Cagliari, the Opera of Genoa, the
Philharmonics of Turin, the Italian Philharmonic Orchestra, the Swiss Italian Orchestra, the Staatsoper of Munich, the
Nordwestdeutsche Philharmonie, the Baden-Baden Philharmonic, the Galizia Symphony Orchestra, Gran Canaria
Philharmonic, The Royal Philharmonic Orchestra, The Moscow Philharmonic and Philharmonic Choir of Prague. Since
1995 he conducted in concert halls of prestige in all Europe: Concertgebouw of Amsterdam, Musik Halle of Hamburg,
Royal Albert Hall of London, Palais des Beauw Arts of Bruxelles and the Elizabeth Halle of Antwerpen, the Philharmonic of
Munich, Berlin, Mannheim, Academy of S. Cecilia in Rome, Rome Opera and Comunale of Bologna.

In Lebanon, Portugal, Mexico, Chile, Argentine, Brazil, USA, conducting the Philharmonic Orchestra of Xalapa, Symhonic of
Chile, Philharmonic of Buenos Aires, Symphonic of Rio de Janeiro, San Diego Symphony, Vancouver Symphony, Hollywood
Bowl Orchestra, New Jersey Symphony, Naples Symphony, Hartford Symphony, the National Opera of Beograd, Beograd
Philharmonic, Royal Philharmonic in United States, the Estonian National Symphony, British Philharmonic, Deutsche
Oper Berlin, the BBC Radio Concert Orchestra, Virginia Symphony, Michigan Opera Detroit, the Cairo Symphony, Manila
Philharmonic, the Presidential Orchestra of Cremlin, in Australia and New Zealand with the Melbourne Symphony, Sydney
Symphony,Adelaide Symphony, Queensland Symphony, Perth Philharmonic, Aukland and New Zealand Philharmonic
and in China with the National Opera and Choir of Beijing, Shanghai Symphony and Beijing Symphony Orchestra. Since
2004 he is principal guest conductor of the Czech National Symphony Orchestra of Prague with which he has recently
recorded for the JVC Victor Entertainment and in february he conducted La strada of Nino Rota in the Scala ‘s Theatre
of Milan. Many are the well known soloists who have been accompanied, like Rostropovic, Geringas, Rampal, Diaz,
Sitkovetsky, Baumann, Cecilia Gasdia, Tiziana Fabbricini, Katia Ricciarelli, Mariella Deviai, Renato Bruson, Leo Nucci and
Nicola Martinucci. Memorable has been the participation, with Andrea Bocelli and the “Toscanini” Orchestra of Parma at
the Bologna concert in the presence of the Pope John Paul Il broadcast in worldvision. Large is the opera repertoire with
over forty titles performed and particular attention for Rossini, Bellini, Donizetti, Verdi and Puccini, whose operas he has
conducted earning success of audience and critique.



Petr Altrichter

Night of Isles

Noc ostrovu

stfeda 12. 7., Obecni diim, Smetanova sin, 19.00

Orchestralni suita ,Abdelazer”
Overture — Rondeau - Aire - Aire — Minuetto - Aire - Jigg
— Hornipipe - Aire

Hudba k ohnostroji, HWV 351
Overture. Allegro — Bourrée - La paix. Largo alla siciliana
La réjouissance. Allegro - Menuet I/II

prestavka

Symfonie €. 3, a moll, op. 56 ,Skotska”
I. Andante con moto. Allegro agitato
ll. Scherzo assai vivace

lll. Adagio cantabile

IV. Allegro guerriero. Allegro maestoso

Cesky narodni symfonicky orchestr
Petr Altrichter dirigent

Wednesday, July 12, Municipal House, Smetana Hall, 7.00 pm

Orchestral Suite ,Abdelazer”
Overture — Rondeau - Aire- Aire — Minuetto - Aire - Jigg
— Hornipipe - Aire

The Fireworks Music, HWV 351
Overture. Allegro — Bourrée - La paix. Largo alla siciliana
La réjouissance. Allegro — Menuet I/Il

Intermission

Symphony No. 3, in A Minor, Op. 56 ,Scottish”
I. Andante con moto. Allegro agitato
Il. Scherzo assai vivace

Ill. Adagio cantabile

IV. Allegro guerriero. Allegro maestoso

Czech National Symphony Orchestra
Petr Altrichter Conductor




Henry Purcell (1659-1695) je nejproslulejsim anglickym skladatelem starsi doby. Byl dvornim varhanikem
i skladatelem, napsal ¢etné chramové i koncertantni skladby, fadu tzv. ,masques” - coz byly sledy kostymnich,
tanecnich a péveckych vystupu. Slavna je jeho opera Dido a Aeneas. Vytvoril rovnéz tvodni hudbu k tragédii
Abdelazer, pozdéji rozpracovanou jako suitu se zajimavymi prvky baroknich tancl (zv. Allemandy). A¢ Zil velmi
kratce, zanechal rozsahlé a reprezentativni dilo barokniho charakteru.

Georg Friedrich Handel (1685-1759), slavny némecky skladatel barokniho obdobi, ktery vétsi ¢ast Zivota prozil
v Anglii, napsal vedle nékolika desitek oper a oratorii i krdsnou instrumentélni Hudbu k ohnostroji (1749). Tuto
skladbu si objednal kral Jifi Il. na oslavu miru po jedné z valek, na nichZ se podilela Velkd Britanie jako namoini
velmoc. Ohnostroj byl soucésti velké podivané. Hudba otevird slavnosti ouverturou, Largo vzdava dik miru, ostatni
¢asti odpovidaji barokni suité. Pro provedeni na volném prostranstvi pfedpokladal Handel zesileni orchestru
pouzitim deviti lesnich roh(.

Félix Mendelssohn-Bartholdy (1809-1847)

V roce 1829 byl Mendelssohn ve skotském Edinburgu, kde ho zaujala jak zamyslend pfiroda, tak historie. Oviem
Symfonii €. 3 pfi této cesté nedokoncil, stalo se tak az v roce 1842, kdy uz mél hotové symfonie ¢. 4, a €. 5. Prvni
véta dnes uvadéné skladby, je nasycena baladi¢nosti, ndsledujici scherzo mé zachycovat rej skfitk(i a pfizrakd, ve
teti v&té zase zpév skotského narodniho barda. Ctvrta viak pFinese vitézstvi slunce nad mlhou a vichficemi a cili
ke Stésti a radosti. Jako vzdy u Mendelssohna, se mlizeme tésit skvélou melodickou invenci, barvitou instrumentaci
davajici mnoho pfilezitosti i dechovym nastrojim.

Petr Altrichter studoval na ostravské konzervatofi a poté na JAMU v Brné, kterou dokoncil v roce 1978. Ve dvaceti
péti letech, po Uspésné ucasti na Mezindrodni dirigentské soutézi ve francouzském Besanconu, zacal budovat svou
dirigentskou kariéru. Ve své vlasti zastaval nékolik dulezitych postl v mnoha orchestrech, véetné pozice asistenta
Vaclava Neumanna v CF. Zéroven byl hostujicim dirigentem orchestrd v Brné a ve Zling, pozici hlavniho dirigenta
zastaval v Pardubicich, Praze (FOK) a anglickém Liverpoolu (Kralovska filharmonie). Od roku 1993 je hudebnim
reditelem SlUdwestdeutsche Philharmonie (Jihozdpadonémecka filharmonie) v Kostnici. Dirigoval mnoho
symfonickych orchestrd po celém svété, véetné Japonského SO, Berlinského SO, Filharmonie Krakov, Milanského
SO, SO Riga, Lucemburského SO RTL, SO Baden-Baden SWF a Orquesta Filarmonica de Gran Canaria. Petr Altrichter
je se svymi soubory aktivnim ucastnikem prestiznich festivald v Edinburku, Pafizi, Madridu, Seville, St. Etienne,
Palermu, Avignonu, Curichu, Salcburku, Vidni, Praze, Chicagu a Athénach. S Ceskym narodnim symfonickym
orchestrem uved| v roce 2004 Janagkovu Sinfoniettu na festivalu ve francouzském Strasburku, rovnéz tak dirigoval
jeden z koncertl lonského ro¢niku Prague Proms. www.hazardchase.co.uk



Henry Purcell (1659-1695), a Baroque composer, is generally considered to be one of England’s greatest composers
- indeed, he has often been called England’s finest native composer. Purcell devoted himself almost entirely to the
composition of sacred music, but also he composed so called “Masques’; which involved music and dancing, singing and
acting, within an elaborate stage design, in which the architectural framing and costumes were designed by a renowned
architect, to present a deferential allegory flattering to the patron. The opera Dido and Aeneas forms a very important
landmark in the history of English dramatic music. During his short life, Purcell composed a vast quantity of sacred music,
and numerous odes, cantatas and other miscellaneous pieces.

Born in Germany, the Baroque composer Georg Friedrich Hédndel (1685-1759), lived most of his adult life in England.
One of his most famous pieces is Music for the Royal Fireworks (1749). This work was composed in 1749 under contract
of George Il of Great Britain for the celebration fireworks occasion. It was to celebrate the end of War of the Austrian
Succession and the signing of Treaty of Aix-la-Chapelle. The composer supposed to strengthen the force of the orchestra
by using nine French horns when performing this work in the open air.

Félix Mendelssohn-Bartholdy (1809-1847)

The Symphony No. 3 was conceived as early as 1829 during Mendelssohn’s trip to Scotland, but was not completed until
1842, and finally was published the following year. The piece successfully evokes Scotland’s atmosphere in the ethos
of Romanticism, but does not depend on any actual Scottish folk melodies. The first movement is full of baladic mood.
The lively second movement is derived from Scottish folk music. In the third movement one can feel as if Scottish bard
was singing. The fourth movement brings the victory of the sun over the fog and wind. In general, as all Mendelssohn’s
pieces, the music of this symphony has a light, cheerful sound; even in minor keys, the high spirits are never completely
suppressed. The rich instrumentation gives many opportunities to all instruments.

Petr Altrichter born in Czechoslovakia, he studied at the Conservatory in Ostrava and the Jandcek Academy of Music
in Brno from where he graduated in 1978. By the age of twenty-five he began to build his conducting career through his
successful participation in the International Competition for Conductors in Besangon, France. In his native country he has
held several important posts with a number of orchestras including Assistant to the late Vidclav Neumann for three years
with the Czech Philharmonic Orchestra, and Guest Conductor with orchestras in Brno, Zlin, Pardubice and Prague (SO
FOK), those last two of which he was Chief Conductor. Petr Altrichter has been the Music Director of the Siidwestdeutsche
Philharmonie in Konstanz, Germany since 1993. In addition to this he has also conducted many other orchestras world-
wide including the Japan SO, Berlin SO, Philharmonie Krakow, Orchestra Milano, the SO Riga, SO RTL Luxembourg, the
SWF-SO Baden-Baden, and the Orquesta Filarmonica de Gran Canaria. Petr Altrichter, along with his various orchestras,
is also a very active participant in prestigious festivals, such as Edinburgh, Paris, Madrid, Seville, St. Etienne, Palermo,
Avignon, Zurich, Salzburg, Vienna, Prague, Chicago and Athens. He conducted Jandcek s Sinfonietta with the Czech
National Symphony Orchestra during the festival in Strasbourg in 2004. www.hazardchase.co.uk



Jazz Night

Ctvrtek 13. 7., Mlynec, 21.00

Milan Svoboda Big Band

obsazeni / Personell:

dirigent / Conductor:
Milan Svoboda

trubky / Trumpets:
Zdenék Sedivy
Ludék Emanovsky
Radek Némec
Michal Gera

trombony/ Trombones:
Piremysl Tomsicek
Svatopluk Kosvanec
Jan Vimr

tuba:
Filip Spaleny

saxofony / Saxophones:

Martin Plachy (1.alt)

Marcel Barta (2. alt)

Tomas Kiemenak (1. tenor / flétna / Flute)
Milan Krajic (2. tenor)

Pavel Pivarci (baryton / Barytone)

kytara / Guitar:
JiFi Simek

klavesy / Piano:

Krystof Marek

baskytara / Bass:
Tomas Liska

bici / Drums:
Ivan Audes

Thursday, July 13, Mlynec, 9.00 pm




Milan Svoboda Big Band

Moderni big band sestaveny z prednich sélisth ceské jazzové scény. Vénuje se vyhradné interpretaci vlastnich
originalnich kompozic a disponuje tak zcela charakteristickym zvukem. Uc¢inkoval na mnoha vyznamnych
evropskych festivalech, ziskal fadu ocenéni a nahrdl 13 gramofonovych alb. S orchestrem vystupovala fada zndmych
osobnosti svétové jazzové scény. Milan Svoboda jako dirigent stoji v jeho Cele jiz 30 let. Béhem té doby orchestrem
prosly celé generace skvélych ¢eskych jazzman.

Milan Svoboda patii mezi pfedni osobnosti ¢eské hudebni scény. Jako jazzovy pianista a bandleader si ziskal
velké mezinarodni renomé. Jeho tvirci zabér, jako skladatele a dirigenta, je velmi Siroky, od moderniho jazzu pres
muzikdl, filmovou a scénickou hudbu az k soudobé hudbé vazné. Je absolventem varhanniho oddéleni Statni
konzervatofe v Praze, studoval muzikologii na Filosofické fakulté University Karlovy, kompozici na prazské HAMU
ajako stipendista pusobil v USA na Berklee College of Music v Bostonu.V roce 1974 zalozil sv(j prvni jazzovy orchestr
Prazsky Big Band, ktery se vyznamné zapsal do historie nejenom ceského, ale i evropského jazzu. Jako dirigent stél
pozdé&ji v ¢ele Cesko/Polského big bandu sestaveného ze $pickovych sélistl zvuénych jmen obou zemi.V sou¢asné
dobé také diriguje kreativni jazzovy orchestr Kontraband a pravidelné vystupuje s vlastnim kvartetem. Se svymi
big bandy i v komornéjsich sestavach s kvartetem, v duu nebo jako sélista uc¢inkoval téméf v celé Evropé i v zdmofi,
zUcastnil se mnoha jazzovych festival(l a nahral 25 gramofonovych alb pod svym jménem. Milan Svoboda a také jiz
nékolik let plisobi na Konzervatofi Jaroslava Jezka v Praze jako profesor skladby a jazzové harmonie.
www.milansvoboda.com

Milan Svoboda Big Band

Amodern Big Bandfeaturing leading Czech jazz soloists. The Orchestra plays only original music composed by its members
which is the key to its unique sound. The Milan Svoboda Jazz Orchestra performed at many eminent European festivals,
gained numerous awards and recorded thirteen albums. The ensemble featured a long list of well-known personalities of
the world jazz scene as guest musicians. So far Milan Svoboda has been leading and conducting the Orchestra for thirty
years. Whole generations of great Czech jazz musicians took part in the project during the years.

Milan Svoboda is one of the leading personalities on the Czech musical scene. He gained international renown as
ajazz pianist and band leader. His composing and conducting skills span a wide range of styles, including modern jazz,
musicals, film, theater and contemporary classical music. Milan Svoboda was born in 1951 in Prague. He graduated from
the organ class at the Prague Conservatory, studied musicology at Charles’ University in Prague and composition at the
Prague Academy of Music and at the Berklee College of Music, Boston, USA. In 1974 he founded his first jazz orchestra,
the Prague Big Band, which made a name for itself in the history of both Czech and European jazz. As a conductor and
arranger Svoboda later led the combined Czech/Polish Big Band, which featured the finest soloists of both nations. He
currently conducts a creative Milan Svoboda Jazz Orchestra Contraband and his own Milan Svoboda Quartet. Svoboda
has performed throughout Europe as well as overseas with his big bands, his quartet, his duo and as a soloist, he played
atnumerous jazz festivals and has an extensive discography to his credit (25 albums). As a conductor Svoboda rehear-sed
and conducted big musical shows such as Foam of the Days, Jesus Christ Superstar, Evita and Les Miserables. At present
Milan Svoboda composes also chamber and orchestral music for classical ensembles, e.g. ,Concerto Grosso” for violin,
piano and string orchestra and the “Mowgli Ballet Suite” for symphonic orchestra. He cooperates with leading classical
musicians. Among others he played and recorded with the Virtuosi di Praga and violinist Pavel Sporcl and on several
occasions conducted the North Czech Philharmonic. The cellist Jii Bdrta is a regular guest of Svoboda’s Quartet. Svoboda
has been invited to cooperate with other orchestras (including KRO Hilversum Orchestra and Jugend Jazzorchester
Sachsen) and taught big band and orchestral workshops (e.g. Leverkusen Jazz Days, Dortmund, Musikhochschule
Dresden). For the past several years Svoboda has been Professor of Composition and Jazz Harmony at the Jaroslav Jezek
Conservatory in Prague. www.milansvoboda.com



Music of Old Europe

Hudba staré Evropy

patek 14. 7., Kutna Hora, chram sv. Barbory, 19.00

Universal Brass Prague

program:
a dalsi

obsazeni/ Personell:

Jan Hasenohrl, Jan Burian & Josef Matéjka
trubky / Trumpets

Karel Simek lesni roh / French Horn
Jiri Pribyl & Petr Frid trombony / Trombones
Karel Malimanek tuba

Friday, July 14th July, Town of Kutnd Hora, St. Barbara’s
Cathedral, 7.00 pm

Universal Brass Prague

Programme:

and others

Universal Brass Prague vznikl v roce 1984 na prazské Akademii muzickych
uméni. Jak jiz napovida nézev - soubor se snazi pfedvést rozmanitost hry
zestovych néstrojd a moznosti jejich uplatnéni v riznych zanrovych oblastech.
A tak je na koncertech mozno slyset vedle baroknich suit dila sou¢asnych
Ceskych a svétovych autord, ale i swingové a jazzové skladby. Universal
Brass obohacuje sv{j program o transkripce Karla Simka, Petra Kiirky, Jana
Hyncicy a Josefa Matéjky. V ,plechové” Upravé mohou byt predstavena
m.j. dila Bohuslava Martin(i, Stana Kentona, ale i svébytna interpretace
pochodu ,Radetzkého”. Universal Brass vsak stavi svij repertoar predevsim
na bohatstvi ¢eské barokni tvorby. Jména Zelenka, Vejvanovsky, Otto, Tolar,
Cernohorsky a dal3i mistfi barokni hudby maji v programu stalé misto.
Bohaty repertoarovy rejstfik souboru umoznuje zna¢ny koncertni rozsah
- od komornich a chramovych koncertli az po klubova vystoupeni. Kromé
koncertd v Cechach vystupuje soubor Universal Brass pravidelné v Némecku
a dalsich evropskych zemich.

Universal Brass Prague

Founded at the Music Academy in Prague in 1984, the ensemble continues to
show variety of the brass instruments’ possibilities within different music styles.
Therefore, there is no wonder that we can hear on the concerts both baroque suites
de dances, and works of contemporary Czech and world artists, but also swing
and jazz. Universal Brass enriches the concert program with the transcriptions of
Karel Simek, Petr Kirka, Jan Hynéica, and Josef Matéjka. Some works of Bohuslav
Martind, Stan Kenton, and even really original transcription of Radetzky March,
might be then heard in “a brass arrangement”. However, Universal Brass builds
the repertoire on traditional richness of Czech baroque music works. Such
composers’ names as Zelenka, Vejvanovsky, Otto, Tolar, Cernohorsky, and other
masters of Baroque period appear regularly on the program. This abundant
repertoire enables the ensemble to perform in various venues. They give concerts
in churches, temples, or galleries, as well as in music clubs. Besides from concerts
in the Czech Republic, Universal Brass appears often in Germany and other
European countries.
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Carmina Burana
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Fortuna Imperatrix Mundi
O Fortuna
Fortune plango vulnera

PRIMO VERE
Veris leta facies
Omnia Sol temperat
Ecce gratum

em anger
Tanz
. Floret silva
8. Chramer, gip die varwe mir
9. Reie
10. Swaz hie gat umbe
Chume, chum, geselle min!
Swaz hie gat umbe
11. Were diu werlt alle min

I. INTABERNA
12. Estuans interius
13. Olim lacus colueram
14. Ego sum abbas
15. Intaberna quando sumus

Il. COURD’AMOURS
16. Amor volat undique
17. Dies, nox et omnia

18. Stetit puella

19. Circa mea pectora

20. Su puer cum puellula
21. Veni, veni, venias

22. Intrutina

23. Tempus est iocundum
24. Dulcissime

Blanziflor et Helena
25. Ave formosissima

Fortuna Imperatrix Mundi
26. O Fortuna

Uf

Nog Uurw=N-

Martha Constanza Upegui sopran / Soprano
Keith Jones tenor

Jiri Hajek baryton / Baritone

Hartwick College Festival Choirs

Patrick Walders sbormistr / Choirmaster
Cesky narodni symfonicky orchestr /
Czech National Symphony Orchestra
German A. Gutiérrez dirigent / Conductor

Saturday July 15, Municipal House, Smetana Hall, 7.00 pm
Carmina Burana Scenic Cantata



Carl Orff (1895 - 1982) vstoupil do hudebniho povédomi predevsim dvéma dily: zcela specifickou ucebnici hudebni
vychovy nazyvanou Schulwerk (u nés byla vydana v ceské adaptaci P. Ebena a I. Hurnika) a kantatou Carmina Burana.
Pfitom napsal celou fadu jinych skladeb, pfedevsim skvélych oper (napt. Mésic, Chytracka aj.) Zminéna kantata je ¢asti
tfidilného celku nazvaného Trionfi (Carmina Burana, Catulli Carmina, Trionfo di Afrodite), nicméné prvni ¢ast trilogie nic
nepredcilo. Carmina Burana, napsand v letech 1935 - 36 se dockala scénického provedeni, tane¢nich adaptaci a nékolika
filmovych a televiznich verzi. Carmina Burana (Buernské zpévy) vychazeji z rukopisu objeveného v benediktinském
klastere v Némecku. Pochézi asi z roku 1300 a poprvé byly otistény v roce 1847. Sbirka zahrnuje basné némecké, latinské
a francouzské, nékteré oslavuiji pfirodu, jiné broji proti upadku svédomi a mrav(. Pfedevsim v3ak texty kofeni milostné
zpévy, oslava lasky, piti, jidla a her, ve versich nékdy znacné rozvernych.Vzdyt to byly pisné studentd, chudych pocestnych
a veselych mnichd. Vie je podéno osobitym Orffovym zplGsobem. Jednoduché melodické i rytmické Gtvary se vytrvale
opakuji, podil orchestru ma nékdy podobu monumentalni, jindy dokresluje text zcela nepatrnou zvukovou finesou.
Celek je ramovén prologem meditujicim o Stésténé jako viadkyni svéta. Solové hlasy exponuje Orff nékdy velmi naro¢né
(vysoky tenor), bohaté vyuziva dvou klavir(i a pocetné obsazené bici sekce. Nad vsim se vSak klene radost ze Zivota, lasky,
jarni prirody a veselého spolecenstvi uzivajiciho si pfi viné. V8echny rysy této skladby jsou nad¢asové, stejné tak kvalita
Orffovy hudby.

Martha C. Gutiérrez Upegui

Vlystudovala konzervator ve mésté Tolima u profesor(i Gilberta Escobara, Marie Luisy Ccioni a Carminy Gallo. Sle¢na
Guiterezova je ¢lenkou a solistkou péti kolumbijskych sbor(. Zucastnila se festival(i v Kostarice a v Bogoté. Jeji role Gianetty
v Elixiru lasky, Barty v Lazebniku sevilském, Zuzany ve Figarové svatbé, Musetty v Bohémé, ¢i Mariny ve stejnojmenné
opefe sklidily velice pfiznivé recenze. Vystupuje také jako sélistka se symfonickymi orchestry (napf. Bogotsky SO nebo
Kolumbijsky SO). V roce 2004 prijala pozvani Krestanské univerzity v Texasu a provedla nékolik recitald se symfonickym
orchestrem Krestanské univerzity a ucila na mistrovskych kurzech. V soucasné dobé plsobi jako prvni sopranistka
a manazerka Nadace Jaime Manzur, spole¢nosti, kterd Sifi operu do viech kolumbijskych region(.

Karoliny, proved| v rdmci tohoto statu vyznamné premiéry dél véetné Brittenova Vale¢ného requiem, ¢i Beethovenovy
Missa Solemnis. Z roli jmenujme Mesiase, Stvoreni, ¢ Verdiho Requiem v Augusté; Peer Gynta, nebo Janovy pasije
v Greenvillu; Matousovy pasije a muzikal Jesus Christ Superstar v Norfolku. Desitky sélovych koncertl s prednimi
orchestry Jizni Karoliny mu pfinesly véhlas v celém staté. Keith Jones plsobi zaroveri jako docent na Converse College,
kde vyucuje zpév a dirigovani, diriguje operni predstaveni a fidi sbory Festival Chorus ve Spartanburgu a Chorale ve
mésté Converse.

JiFi Hajek studoval na Pardubické konzervatofi, poté na VSMU v Bratislavé ve tfidé doc. P. Mikula3e a nakonec na HAMU
v Praze, ve tfidé prof. R. Tu¢ka. Od r. 2003 hostuje ve St. opefe Praha (Z. Merta-Ruleta, A. Dvorak-Rusalka) a v ND (P. Glass—
Kraska a zvite, J. Adams-Smrt Klinghoffera), od roku 2004 je clenem operniho souboru Divadla J. K. Tyla v Plzni. V .
2005 ztvarnil roli doktora Malatesty v Donizettiho opefe Don Pasqualle a spolu s plzeriskou operou absolvoval turné po
Japonsku. Spolupracuje s reZisérem J. Hefmanem a pred dvéma léty zpival v jeho reZii roli syna v inscenaci Lamenti, kterou
napsal mlady cesky skladatel M. Nejtek. S touto inscenaci reprezentovali ¢eskou kulturu na festivalu v Rio de Janeiro na
podzim 2005. Jifi Hajek se zucastnil mnoha péveckych kursd, festivalli a je lauredtem péveckych soutézi: Karlovy Vary
1996, 1998 a 1999, Piestany 1998, Sommerakademie Prag — Wien — Budapest 2002, Opern festival Isny 2003, Mezinarodni
péveckd soutéz A. Dvoraka v K. Varech 2002 a 2003.

Patrick Walders

Rodéak z mésta Buffalo ve staté New York je profesiondlnim zpévakem, pedagogem a dirigentem. V soucasné dobé je
Dr. Walders séfem sborové vyuky na Univerzité Jamese Madison. Je ¢estnym dirigentem sboru National Philharmonic
Chorale a feditelem souboru National Philharmonic Singers. Jako barytonista/kontratenorista zpiva sélové naskrz celymi
severovychodnimi Spojenymi staty a je zarover ¢lenem prestizniho sboru Westminster Symphonic Chlor. Dr. Walders
ma za sebou soélové vystoupeni se SO New Jersey, Princetonskym KO a mnoha dalSimi. Je drzitelem bakalaiského,
magisterského a doktorandského titulu u tfi americkych univerzit. Vystupoval v nejvyznamnéjsich uméleckych stancich
celé oblasti Washingtonu, D.C.

Dr. German A. Gutiérrez absolvoval na konzervatofi v Tolimé, v rodné Kolumbii. Nasledovala studia na lllinoiské
Univerzité, po absolutoriu pokracoval v doktorandském studiu na Univerzité Severniho Colorada. Je docentem
a vedoucim orchestralni katedry a centra latinskoamerické hudby na Texaské Krestanské Université. Jako staly hostujici
dirigent spolupracuje s fadou profesionalnich orchestrd, nej¢astéji s Fort Worth SO a Dallas SO. Mezi dal$imi jmenujme
National SO of Peru, National SO of Colombia nebo National SO of Puerto Rico, Philharmonic Orchestra of Bogota
a Philharmonic Orchestra of New Zealand. Ridil napt. orchestr divadla Teatro Municipal Rio de Janeiro. Jako hostujici
dirigent se pravidelné predstavuje na festivalu hispanské hudby Dallas Symphony’s Hispanic Festival. Gutiérrez je od roku
2000 také hudebnim feditelem programu mladych orchestrd v texaském Forth Worthu. Spole¢né s orchestrem Texaské
Krestanské Univerzity se Gutiérrez zafadil do Zebfitku Top Ten Best Classical Performers roku 2002.
www.music.tcu.edu/faculty_g_gutierrez.asp

A German composer Carl Orff (1895-1982), most famous for Carmina Burana (1937) was, besides being a major composer
of the 20th century, also successful and influential in the field of music education. In pedagogical circles he is probably best
remembered for his Schulwerk. Orffwas reluctant to call any of his works simply operas. For example, he called Der Mond (,The
Moon”) (1939) a,,Mdrchenoper”or Fairytale Opera. Carmina Burana is part of Trionfi, the musical triptych that also includes the
cantata Catulli Carmina and Trionfo di Afrodite. Although Carmina Burana was intended as a staged work involving dance,
choreography, visual design and other stage action, the piece is now usually performed in concert halls as a cantata, and there
are many versions of its performance (film, TV, etc.). The title Carmina Burana means Songs of Beuern (,Beuern” referring to
Benediktbeuern Abbey, where the manuscript was found). This libretto includes both Latin and Middle High German verse.
It covers a wide range of secular topics, as familiar in the 13th century as they are today: the fickleness of fortune and wealth,
the ephemeral nature of life, the joy of the return of spring, and the pleasures of drinking, gluttony, gambling and lust. Within
each scene, and sometimes within a single movement, the wheel of fortune turns, joy turning to bitterness, and hope turning to
grief. Carmina Burana avoids harmonic and rhythmic complexities, a fact which draws scorn on an aesthetic level from many
musicians, although considering the complicated compositional techniques favored by almost all other renowned composers
of the day, the work is also extremely bold in this sense. Therefore, it has become timeless.



Keith Jones

Throughout his professional life tenor Keith Jones has brought distinction to his performances in opera, oratorio, and recital. He
has sung with Opera Omaha, Newberry Opera, the Palmetto Opera, Operal Lite of Hilton Head, Indiana University Opera Theatre,
Converse Opera, and in Boris Goldovsky’s Opera Scenes Programs with the San Antonio Young Artists Festival. One of South
Carolina’s busiest oratorio singers, he has been the tenor soloist for some of the most important premieres of the state including
the Britten War Requiem and the Beethoven Missa Solemnis. His several dozen performances with the leading orchestras of
the state and with the Piccolo Spoleto Festival have won him wide acclaim and the description, “a lustrous component of our
musical life” A native of Newport News, Virginia, he graduated from Furman University (BM), Southern Seminary (MCM), and
Indiana University (DM). Dr. Jones is an Associate Professor of music at Converse College where he teaches voice and conducting,
conducts the opera productions, and directs the Spartanburg Festival Chorus and Converse Chorale.

Martha C. Gutiérrez Upegui

Ms. Gutiérrez attended the Conservatorio de Musica del Tolima where she studied under Gilberto Escobar, Maria Luisa Ccioni
and Carmina Gallo. Ms. Gutierrez in a member and soloist of the Coro del Tolima, Coro de Camara de Colombia, Coro de la
Opera de Colombia, Coro Santafe and Coro Filarmonico de Bogota. She has participated in the Festival de Musica de Costa
Rica and Festival de Arte Lirico of Bogota. Among her roles as a soloist she has obtained impressive reviews as Giannetta in El
Elixir de Amor, Berta in the Barber of Seville, Susanna in the Marriage of Figaro, Mussetta in the Boheme, Marina in Marina. She
has performed as a soloist with the Orquesta Sinfonica de Colombia, Sinfonica del Valle, Sinfonica de Antioquia, Sinfonica de
vientos de Boyaca, Banda Sinfonica Nacional and the Orquesta Filarmonica de Bogota. In 1997 she traveled to Madrid, Spain
where she studied Vocal Interpretation. In 2003 she participated in the Opera season of the Teatro Metropolitano in Medellin,
Colombia. In 2004 she was invited by Texas Christian University to give several recitals with the TCU Symphony Orchestra and
to teach master classes.

A native of Buffalo, New York, Patrick Walders maintains an active career as a professional vocalist, music educator, church
musician, clinician, and conductor. Currently, Dr. Walders is the Director of Choral Activities at James Madison University, where
he teaches undergraduate and graduate conducting classes and directs the Madison Singers and the JMU Chorale- the finest
auditioned small and large choral ensembles on campus, respectively. He is Associate Conductor for the National Philharmonic
Chorale, and Artistic Director of the National Philharmonic Singers- the chamber choir formed from the nucleus of the Chorale.
Solo credits include performances with the New Jersey Symphony, Princeton Chamber Orchestra, Manhattan Choral Ensemble,
Dartmouth College, The George Washington University, University of Maryland, amongst others. At the present time, he holds
a bachelor’s degree in music education from the State University of New York (SUNY) College at Fredonia, a master’s degree in
choral conducting from the Westminster Choir College, and a doctorate from the University of Maryland- College Park

JiFi Hdjek began his career in the children’s choir in his native town of Pardubice. He continued his studies at Conservatory of
Pardubice, and later at the University of Arts in Bratislava, where his professor was P. Mikulds, and finally Jifi continued at the
Music Academy of Arts in Prague with professor R. Tucek. Since 2003 he has been a guest artist of the State opera Prague and
of Prague’s National Theatre. Since 2004 he has been a member of the opera company of the J. K. Tyl's Theatre in Pilsen. In 2005
Jifi interpreted the role of Doctor Malatesta in Donizetti’s opera Don Pasqual, and appeared on the tour of Japan together with
Pilsen Opera. B. Britten’s opera Curlew River was another opportunity for Jifi, this time in the role of the Ferryman. The opera
was directed again by J. Hefman. Jifi Hdjek has participated in numerous competitions, and he is a laurate of competitions in
Karlovy Vary (1996, 1998, and 1999), Piestany (1998), Sommerakademie Prag — Wien — Budapest (2002), Opern festival Isny
(2003), A. Dvordk International Singing Competition in Carlsbad (2002, 2003).

Dr. Germdn A. Gutiérrez. TCU Associate Professor Germdn Gutiérrez is the Director of Orchestras and the Center for Latin
American Music at TCU. Gutiérrez is a frequent guest conductor of professional orchestras such as the Fort Worth and Dallas
Symphony Orchestras; the National Symphony Orchestras of Peru, Colombia, and Puerto Rico; the Philharmonic Orchestras of
Bogotd and New Zealand; Symphony Orchestras of Barranquilla and Del Valle in Colombia; Rio de Janeiro’s Teatro Municipal
and Porto Alegre in Brazil, Xalapa in Mexico and Pergine Spettacolo Aperto in Italy. 2004 marked Gutiérrez’s unprecedented
seventh year as guest conductor of the Dallas Symphony’s Hispanic Festival. Gutiérrez has been the Music Director of the
Greater Fort Worth Youth Orchestras Program since the year 2000. Gutiérrez received his Bachiller and Maestro in Music from
the Tolima Conservatory in his native Colombia. He subsequently received his Master in Music from lllinois State and his Doctor
of Arts Degree from University of Northern Colorado. Gutiérrez and the TCU Symphony were listed in the Top Ten Best Classical
Performers of 2002. Among other awards Dr. Gutierrez was the recipient of the 1999 Dean’s Teaching Award, the 2002 Dean’s
Award for Research and Creative Activity, and the 2003 Chancellor's Award for Research and Creative Activity.
www.music.tcu.edu/faculty_g_gutierrez.asp

Hartwick College Festival Choirs

Obsazeni / Personell:

Soprany/Soprano: Julie Briggs, Kimberly Budich, Kristen Budich, Mary Christman, Nicole Earl, Rebecca Ewen, Toni Gaspary,
Laura Gerseny, Rebecca Gibbon, Elizabeth Harrington, Samantha Jacksland, Joy Jerome, Lauren Jurczynski, Lauren Kline,
Marlana Krupp, Alyson Lange, Melissa LaReau, Tanya Long, Kathleen Mclntosh, Meghan McMullen, Jennifer Meglino,
Jennifer Mihok, Alissa Pidel, Britinee Pindt, Chelsea Riegal, Kelsey Riordan, Caroline Rusk, Natalie Russ, Anna Strong, Lydia
Walrath, Ashlee Wellman, Sarah Wild, Amanda Wohlberg, Susan Carver, Mary Anna Companie, Angela DelLuca, Pat Dillon,
Eugenie Bierbrauer, Debra Brock, Eranga Goonehilleke, Katie McDaniel, Rachel Ng, Xela Pinkerton, Lauren Pope, Leala
Shishakly, Kathryn Woodward, Jenny Allen, Jessica Brown, Katie Hickey, Ruth Holland, Danielle Moretti, Lindsay Russell,
Jacqueline Yuzzi.

Alty/Alto: Mia Boynton, Jennifer Bradley, Kathleen Cairns, Alicia Cimino, Sarah Connolly, Gemma de Choisy, Julie
Deluca, Nicole D'Orazio, Elizabeth Emmons, Meghan Flynn, Amanda Hall, Heather Hoag, Kelli Huggins, Geneva Kraus,
Eliza Lockhart-Jenks, Heather Ludwigson, Kaitlen Madison, Mary Mayo, Michelle Phoenix, Jessica Pino, Jonna Reamer,
Katherine Riegal, Jessica Schor, Amanda Simeone, Shannon Thompson, Susan Baker, Linda Bilanchone, Renee Hill, Anna
Kathryn Smith, Julie Smith, Lauren Harmata, Laura Layman, Kathryn Neff, Megan Rotz, Dawn Trabing.

Tenory/Tenor: Matthew Austin, Edward Bradley, Marcus Cooper, William Crankshaw, James LeSuer, Jake Luria, Christian
Milde, Robert Miller, Ben Mirin, Matthew Percoski, Matthew Pidel, Paul Quimby, Tyler Riordan, Rocky Rockwell, Zack Tolmie,
Stephen Travers, Alexander Zook, John Dillon, Miriam Sharick, Charles Newman, Sheldon Bennett, Robert Mitchell, Jack
Hearn, Thomas Hendrickson, T. Robert Robey, John Polnak, Michel Haverly.

Basy/Bass: David Abdoo, David Atwood, Matthew Bruen, Brian Caltabiano, Nicholas Catania, Garrett John, Robert
Meacham, Damian Miraglia, Peter Neckles, Tomek Regulski, Jose Rosa, Victor Schultz, Seth Schwartzbach, Christopher
Wester, Matthew Yacobucci, Walter Ashley, Walter Nagel, Victor Bilanchone, Lee Hagglund, Louis Knoepp, John Seitz,
Roland Smith, Brennan Szafron, Thomas Florio, Trevor Manor, Doug Porter, Andrew Haverly, Mark Eamer.

Rebecca Colborg — Housle / Violin

Ashley Sirkel - Viola
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HLAVNI PARTNER DNESNIHO KONCERTU
MAIN PARTNER OF TONIGHT'S CONCERT

Last Night

Zaverecna noc
nedéle 16. 7., Obecni diim, Smetanova sin\, 19.00

Don Giovanni predehra k opefe

Koncert pro trubku a orchestr Es dur
Allegro — Andante - Rondo

Symfonie €. 9, e moll, op. 95,Novosvétska”
l. Adagio. Allegro molto Il. Largo
lll. Scherzo. Molto vivace IV. Allegro con fuoco

Jan Hasenohrl trubka
Cesky narodni symfonicky orchestr
Libor Pesek dirigent

Sunday July 16, Municipal House, Smetana Hall, 7.00 pm

Don Giovanni Overture

Trumpet Concerto
Allegro — Andante - Rondo

Symphony No. 9 in E Minor ,From the New World”
I. Adagio. Allegro molto Il. Largo
Ill. Scherzo. Molto vivace IV. Allegro con fuoco

Jan Hasenohrl Trumpet
Czech National Symphony Orchestra
Libor Pesek Conductor

RFES Jam Session
at Jazz Club AKORD

BOHEMIA  Connection & Jozef Feco



Wolfgang Amadeus Mozart (1756-1791)

Opera oper, tak je nazyvan Don Giovanni, KV 527, kterého v roce 1787 vytvoril Mozart pfimo pro Prahu. Ve
Stavovském divadle byla premiéra 28.fijna 1787. Slavnym koncertnim cislem je i pfedehra, kterou pry vytvoril
skladatel v noci pfed premiérou a byla hrdna orchestrem ,z listu”. Tato povést neni UpIné pfesnd, analyza notovych
papirli ukazuje, ze ¢ast mél Mozart pfipravenou jiz ve Vidni. Pfedehra zacind dramaticky, temné, proméni se posléze
v rychlou a mozartovsky spadnou cast. Postava sviidnika, dona Juana byla v opere vyuzita mnohokréte, ale teprve
Mozart dal tomuto ndmétu monumentalitu a jedine¢nou hudebni invenci.

Johann Nepomuk Hummel (1778-1837), rakousky skladatel a klavirista, syn kapelnika bratislavského divadla, byl
mimo jiné dva roky téz Zzdkem W. A. Mozarta. Po Haydnovi se stal v roce 1804 kapelnikem Esterhazyho orchestru, pak
v téZe funkci plsobil ve Stuttgartu a posléze ve Vymaru. Napsal celou fadu skladeb prfedromantického charakteru,
vétsinou jsou urceny klaviru. Koncert pro trubku a orchestr vynika zdobenim a virtuéznimi pasazemi.

Antonin Dvorak (1841-1904) Symfonie e-moll, €. 9, op. 95 s podtitulem ,Z Nového svéta” byla dokoncena 24.
kvétna 1893 ,rdno v 9 hodin®, jak si Dvofak zapsal. Premiéra zaznéla v Carnegie Hall v New Yorku 16. 12. 1893 za
fizeni Antona Seidla. Uspéch byl senza¢ni. Dvorak se stal okamzité nejpopularnéjsi osobnosti. 20. 7. 1894 byla
symfonie uvedena poprvé v Cechach a to v Karlovych Varech, 13. 10. 1894 v Praze. Panuje mnoho domének
o mife americkych inspiraci pro toto dilo. Dvoiédk se sém zminil, ze ,by nikdy symfonii tak nenapsal, kdyby byl
Ameriku nevidél”. Hudebné je vliv patrny v uZiti pentatoniky, zévére¢né téma 1. véty je blizké spiritudlu Swing
low. V souvislosti s druhou vétou se hovoii o inspiraci ¢etbou Pisné o Hiawathovi od H. W. Longfellowa (pohieb
v lese, krasa pfirody). Vliv indidnského folkloru je vylou¢en, v dobé kompozice ho Dvofak neznal. NemUzete viak
prehlédnout podil vzpominek na domoy, které jsou v partitufe jasné patrné.V prvni vété na nas dychne rusny tep
amerického velkomésta a snad i podil ¢eské usmévnosti. O souvislosti druhé véty s literdrni predlohou jsme se jiz
zminili. Neni bez zajimavosti, Ze k hlavni melodii Larga vytvofil text Going home (Cestou doml) Dvorakav zak W. A.
Fischer. Omylem pak byla tato pisern pokladana za lidovy inspiracni zdroj, ackoli néslednost je opacnd. Scherzo se
pry téz vaze k literature, k pfedstavé svatby Hiawathy, nicméné rytmicka struktura vystupujici do popredi je typicka
shrnuji se predchozi zazitky. Dvorakova 9. symfonie patfii k jedném z nejhranéjsich dél na svété viibec, protoze je
zajimava nejen svym vznikem, ale i origindlni symfonickou koncepci a jedine¢nou invenci.

Jan Hasendhrl se narodil v Praze, vystudoval Statni konzervatof a Hudebni fakultu Akademie muzickych uméni
v Praze u prof. Vaclava Junka. Je lauredtem mezindrodnich soutézi Concertino Praga a Prazské jaro. V prabéhu
dosavadni umélecké drahy plsobil v fadé soubor( a orchestrli (FISYO, Orchestr opery ND, Prazsky komorni orchestr,
Universal Brass, SOCR). Od roku 1993 je prvnim trumpetistou CNSO. Jako sélista nebo ¢len hudebnich soubord
koncertoval téméf po celé Evropé, ze zdmoiskych zemi jmenujme Japonsko, Koreu, Mexiko, USA a pétici statl
Jizni Ameriky. K jeho nejvyznamnéjSm pocinlim patii spoluprace s English Chamber Orchestra (1998) a vystoupeni
v Chicago Symphony Hall v roce 1998. Jan Hasendhrl ma na svém konté nékolik sélovych projektti jak pro Cesky
rozhlas a TV 2, tak i profilova CD s Telemannovymi a Vivaldiho koncerty, desitky nahravek komorni a symfonické
hudby. Jako skutecné viestranny umélec se téz vénuje zanrlm méné vaznym, jmenovité swingu a jazzu (CD
Brassspy, Swing Party a La Parada). Jan Hasendhrl je zakladatelem Ceského narodniho symfonického orchestru
a generalnim manazerem agentury CNSO. www.cnso.cz

Libor Pesek patii k vyznamnym osobnostem ceské i svétové hudebni scény. V letech 1987 - 1997 zastaval misto
uméleckého feditele a $éfdirigenta Royal Liverpool Philharmonic Orchestra. V pribéhu desetileté spoluprace
rozsifil jeho repertodr a absolvoval fadu zahranic¢nich turné. Od roku 1997 zastava funkci cestného dirigenta.
Spole¢né vystoupili na vychodnim pobrezi USA - Boston, New York, Baltimore, na Dalném vychodé (Singapur,
Taipei, Hong Kong), evropska turné zahrnovala nékolikeré hostovani ve Spanélsku, i koncerty v hlavnich hudebnich
centrech Rakouska a Némecka. Libor Pesek hostoval nékolikrat na prestiznim londynském festivalu BBC Proms
v Royal Albert Hall, je rovnéz zvan na festival ve skotském Edinburku. Nahrava pro firmy Virgin Classics, BMG,
EMI, Victor Entertainment a Supraphon. Vyznamny je zejména komplet symfonii A. Dvoféka, nahrany v Praze s CF
a ¢astecné v Liverpoolu s RLPO. Libor Pesek se narodil v roce 1933 v Praze, vystudoval dirigovani na HAMU pod
vedenim K. Ancerla, V. Neumanna a V. Smetacka. V Sedesétych letech zalozil soubor dechovych néstroja Komorni
harmonie, a poté komorni orchestr Sebastian. V dalsim obdobi plsobil jako $éfdirigent Severoceské filharmonie
v Teplicich (1963-1969) a Vychodoceského statniho komorniho orchestru v Pardubicich (1970-1977). Paralelné
pracoval s orchestry v Holandsku, kratce pusobil jako $éf Slovenské filharmonie v Bratislavé. Pri prilezitosti statni
navstévy britské kralovny Alzbéty II. v Ceské republice, roku 1996, obdrzel z jejich rukou fad,Ryti britského impéria.
Prezident CR vyznamenal 28. 10. 1997 Libora Pe3ka za vynikajici umélecké vysledky medaili,Za zasluhy” |. stupné.
www.imgartists.com



Wolfgang Amadeus Mozart (1756 — 1791)

Widely regarded as one of the greatest pieces of music ever composed, Don Giovanni is an opera in two acts, which
was premiered in Prague on October 28, 1787. It is said that Mozart composed the overture as late as one night before
its premiere. However, the research proved that the composer had prepared part of it in Vienna already. The Overture
itself begins in a very dramatic and dark mood, which soon moves to a fast and steep music. The “hero” of the opera, Don
Giovanni is presented here in a monumental way, using an outstanding musical invention.

Johann Nepomuk Hummel (1778-1837) was a composer and virtuoso pianist of Austrian origin who was born in
today’s Slovakia to the family of Bratislava’s theatre Kapellmeister. He was a pupil of Mozart and enjoyed a successful
career as a pianist and composer. Hummel succeeded Haydn as Kapellmeister to Prince Esterhdzy’s establishment at
Eisenstadt. He later served as Kapellmeister at Stuttgart and at Weimar. Later he held the position of Kapellmeister at
Stuttgart and Weimar. His main work is for the piano, on which instrument he was possibly the best virtuoso of his day.
Hummel composed in an innovative and daring, pre-romantic way. His Trumpet Concerto is a useful part of current
repertoire, and it excels with its trills and ornamentations.

Antonin Dvofdk (1841 - 1904) The E Minor Symphony, Op. 95 entitled ,From the New World” was completed on May
24,1893 at 9 a. m. according to Dvordk’s notes. The premiere was conducted by Anton Seidl at Carnegie Hall in New York
on Dec. 16, 1893. The success was sensational and Dvordk became a very popular person. In Boheme the symphony was
played for the first time in Karlovy Vary on July 20, 1894. The first Prague performance was Oct. 13, 1894. There are many
assumptions made concerning the extent of American inspirations of this work. Dvordk himself mentioned that ,he
would never have been able to compose a symphony like this without having seen America” American musical influence
is distinct in the use of pentatonics. The closing theme of the first movement resembles the Negro Spiritual ,Swing Low
Sweat Chariot" The second movement is said to have been inspired by a song for Hiawatha by H. W. Longfellow (funeral
in forest, beauty of nature). Direct influence of the Indian folklore is out of the question, at the time of composing, Dvordk
did not know it. We can not miss his memories of home that are very clear. In the first movement we hear the rush
and bustle of an American city contracted with literary inspiration mentioned above. It also interesting that Dvordk’s
pupil W. A. Fischer created lyrics called ,Going Home” to the main melody of the Largo movement. This song was then
mistaken for a folk inspiration source. The Scherzo is also said to be linked with literature, with the marriage of Hiawatha.
However, this most distinctive rhytmic structure is typical for many preceding works of Dvordk. The finale is of a grandiose
character with the themes of preceding movements returning to summarize all preceding experiences. Dvordk’s Ninth
Symphony is one of the most often performed symphonies worldwide. It is truly exceptional by its origin as well as its
unique symphonic conception and singular invention.

Jan Hasenéhrl. Born in Prague, Jan Hasenéhrl graduated from the State Conservatory and the Music Faculty of the
Academy of Performing Arts in Prague with Prof. V. Junek. He has been awarded at several international competitions (e.g.
Concertino Praga, Prague Spring). In course of his artistic career, he has been engaged in a large number of ensembles
and orchestras ( National Theatre Opera Orchestra, Prague Chamber Orchestra, Clarino Consort, Universal Brass, or
Czech Radio SO). Since 1993, he has occupied the post of a chief trumpeter in the CNSO. As a soloist or a member of music
ensembles, he has performed throughout Europe as well as in Japan, Korea, Mexico, USA, and in five South American
countries. His career highlights include cooperation with ECO in 1998 and his appearance in Chicago Symphony Hall.
He realized several soloist projects for the Czech Radio and TV2, and recorded profile CDs of Telemann’s and Vivaldi’s
concertos, plus dozens of chamber and symphony music recordings. As a truly versatile artist, Jan Hasenéhrl also devotes
himself to a bit lighter genres, especially to swing and jazz (CDs Brassspy, Swing Party and La Parada). He founded the
Czech National SO and manages the CNSO Agency. www.cnso.cz

Libor Pesek studied conducting at the Academy of Musical Arts in Prague under K.Ancerl, V. Neumann and V. Smetdcek.
In 1958 he founded the Prague Chamber Harmony and together with it he became a well-known conductor in the then
Czechoslovakia. In 1980 he was named the chief conductor of the Slovak Philharmonic Orchestra and also served as
a conductor for the Czech Philharmonic Orchestra. From September 1987 to May 1997 he was the chief conductor and
music director of the Royal Liverpool Philharmonic Orchestra where he remains a conductor laureate. Today, Libor Pesek
is the principal guest conductor of the Prague Symphony Orchestra FOK and a member of the board for the Prague Spring
music festival. He has guest conducted for many American orchestras: Los Angeles, San Francisco, Chicago, Philadelphia,
Cleveland and many others. He has also cooperated with a number of European orchestras: the leading orchestras in
London, Orchestre National de France, the Danish National Radio SO, the Oslo Philharmonic Orchestra, Orchestre de Paris,
the European Union Chamber Orchestra, the Royal Stockholm Philharmonic Orchestra, and the Dresden Staatskapelle to
name a few. Libor PeSek was born and lives in Prague. In addition to music he is very much interested in physics, Eastern
philosophy and literature. In March 1996 the British Queen Elizabeth Il made him a Knight of the British Empire, and
in 1997 the President of the Czech Republic, Vdclav Havel presented him with a medal “For Service to the Country, 1st
Degree”. www.imgartists.com
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Czech Night

American Night

Broadway Night

Night of the Silver Screen

Thousand and First Night

Night of Isles

Carmina Burana
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